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-lectrotypes of the pictures of the following-named art- 
nt, pre-paid, toany address on receipt of four 
\ ” 
ne nearly nine years these pictures have appeared 
haper, and their excellence has been universally 
umented upon, We have received numerous orders for 
types of the same, and publish the subjoined list for 
¢ purpose of facilitating a selection, 
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THE MUSICAL COURIER. 


USICIANS , the musical public and the critics had 

the benefit last week of a slight let-up in the con- 

cert rush that has befallen New York, and all of them 
| undoubtedly appreciated the rest thus afforded during 
the holiday week. We also take occasion to say, “ For 
this relief much thanks.” 


NE of our friends in sending in his subscription for 
1888 writes, “I'd rather miss my breakfast on Wed- 
nesday mornings than my MUSICAL COURIER,” and an- 
other one says, *‘ No journalistic success ever achieved 
in your field has been more strictly legitimate and de- 
served than is that of THE MUSICAL COURIER.” 


HE Baltimore American prints the following ques- 
tion: 

Is there any truth in the report that Clara Louise Kellogg is losing her 
Seceorige, Frederick, Md. 
And answers: “ No, there is none.” The American is 
correct; there is no truth in that report, for the exceed- 
ingly simple reason that Kellogg has no voice left to 
lose. Ten years ago the Miss Kellogg of that day had 
reached the passé point in singing, and she cannot at 
this day sing one octave of a diatonic scale in tune. 


voice? 


HE following is a translation of a letter from Em- 
peror William to the late Intendant-General of the 
Royal Opera, Botho von Hiilsen. It is dated 1861, during 
the earliest part of the writer's reign, when only King of 
Prussia : 
My daughter, the Grand Duchess of Baden, has asked me whether it 
might not be possible that one of the latest operas of Wagner, which, I be- 
form a cycle, be given here in Berlin. I know nothing more of these 
works than that when an attempt was made by Liszt at Weimar to read 
them the notes were found to be so crazy (¢o//) that the idea of a perform- 
I ask you for an explanation of this 


lieve, 


ance was immediately abandoned. 
matter. The wish of the s. 4. Wagner to conduct in person the rehearsals 
for his work involves a political question which will be decided by some- 
WILHELM. 


body else. 
What Von Hiilsen’s answer to His Majesty’s letter 
must have been can easily be imagined when it is 
remembered that even now, a quarter of a century after 
this letter was written, the “Nibelungen” tetralogy has 
not been produced in its entirety at the Berlin Royal 
Opera-House. The venerable old Emperor is too little of 
a musician to understand the importance of the fact 
that the greatest opera-house of the German empire still 
owes this debt to the memory of the greatest operatic 
composer of Germany, nay, of the entire world. 


HERE are one or two quite well-known American 
composers, and possibly more, who, in order to 
ingratiate themselves with their publishers and at the 
same time get their name on a piece of music, are in the 
habit of taking the compositions of living foreign com- 
posers soon after they are issued, adding a few finger- 
marks to them with the statement “revised and fin- 
gered” by ——, and then give them to their publishers 
to reprint. 
It is needless to say that the large body of American 
composers and musicians are thoroughly opposed to 
such a business as this. American publishers do enough 
reprinting already without American composers helping 
them in it. The American composer who does this has 
no regard for the rights of foreign composers, and 
what is more to the point—as the whole business 
of reprinting is antagonistic to the advancement and 
recognition of American creative art—such a com- 
poser helps on this nefarious business regardless of the 
detriment to American art and the interests of his fel- 
low-composers in order to promote his own selfish 
ends. 
This business is being carried on tu a considerable ex- 
tent, and to those who have worked hard for the cause of 
international copyright it appears reprehensible in the 


extreme. 
- 
HE publishers of poor music in this country (and 
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| tions, many of which are also used by fraudulent music 


some of them have made fortunes) are chiefly 
responsible for the enormous sales of trashy publica- 


teachers. The following lists show how enormous the 
editions have been this year : 





Hummel Monument, 
Hector Berlioz Monument 
Haydn Monument. 
Johann Svendsen, 
Anton Dvorak, 


A. A. Stanley, Saint-Sacas. 

Ernst Catenhusen, Pablo de Sarasate. 
Heinrich Hofmann Jules Jordan 

Charles Fradel Hans Richter, 

Emil Sauer Therese Herbert-Foerster, 
Jesse Bartlett Davis, Bertha Pierson, 

Dory Burmeister-Petersen, Carlos Sobrino, 


Willis Nowell, 
August Hyllested 
Gustav Hinrichs 


Xaver Scharwenka 
Heinrch Boetel. 
W. E. Haslam, 
Carl E. Martin 
Jennie Dutton, 


George M. Noweli, 
William Mason, 
Pasdeloup. 

Anna Lankow. 
Maud Powell. 


Max Alvary. he 


Josef Hofmann. 


*\ It’s for Money” 


** Ring dat Golden Bell”’ 6 esbeedoponscdsonecsneeess 60,000 
“The Man that Struck O'Hara” (Mitchell). pcb te ksanedawe 50,000 
* Johnnie, Get Your Gun "’ (Rosenfeld). . steed 40,000 

Too-Whoo, You Know ”’ (Cavanagh and Witmark).. boos ahareean 40,000 


SONGS 
5s semanteaeil Copies sold. 200,000 


SENTIMENTAL 
(Winter).. 





“ White Wings”’ ; . 
(Sturm).... 


* The Letter That Never Came" (Sturm)..... ..............00000e 180,000 
* The Light in the Window "’ (Newcomb)... .................... 150,000 
+ Desisieen Diley ** CUMIN. sk iinscvadonwss ccceeeetessses 120,000 
*‘ Tin ae’s Lamont” (RMR) oo... uo. sesunciees secseess . 100,000 
* The Lighthouse by the Sea "’ (Davis) «+++. 100,000 


COMIC 
(Blake)..... ; 
(Heiser). . 


HITS FOR 1887-8 8. 





ot rubbish printed aed published by lerge firms whose 
, catalogues enumerate them as musical compositions, 
and enormous profits are annually garnered from the 
sales of this kind of sheet-music. The harm done to 
the art of music through the influence which this, to the 
mind, pestilential stuff exercises in this land is beyond 
comprehension; it is absolutely incalculable, and again 
leads us to state that the American people are the most 
easy going and good-natured on the globe, otherwise 
every Legislature would pass a State law making it a 
legal crime to disseminate such abortions under the 
guise of music. 
HE MUSICAL COURIER with this number enters 
upon the ninth year of an existence which from 
the very outset has been one of ever-increasing success. 
This is due to its undeviating principle of bestowing 
praise on straightforward, conscientious and deserving 
musical endeavor and anathematizing without fear or 
favor the other kind of article; furthermore, to its 
keeping pace with the progressive musical tendencies 
of the times and its encouragement of native talent. 
We shall continue on these lines in the future, and 
heartily thank our largely augmented number of pa- 
trons for their cordial support the past year. 
HE Neue Zeitschrift fiir Mustk, of Leipsic, the paper 
once edited by Robert Schumann, who founded it 
in 1834, in its issue of the 7th ult. says: “ Wagner en- 
thusiasm seems to be no less pronounced in New York 
than in other cities. THE MUSICAL COURIER, of No- 
vember 16, prints, in large letters, ‘‘‘ Siegfried” a Big 
Success.’ The paper also gives as exhaustive an analy- 
sis, with numerous musical examples, as few German 
papers have ever done.” We are truly obliged to our 
transatlantic contemporary for the compliment implied 
in these lines, but we also want to call its attention to 
the fact that Germany, and indeed all Europe, cannot 
boast of an independent musical journal of the standing 
and importance of THE MusICAL COURIER. All the 
principal musical papers of Germany, England, Italy 
and France are owned and published;by the larger music- 
publishing houses and are run as advertising sheets for 
their respective publications. There are half a dozen 
similar so-called musical papers, published about once 
a month, in this country, but they have been thrown 
into the shades of obscurity to such an extent by inde- 
pendent musical journalism that there is not one musi- 
cian in a thousand who can even mention the name of 
one of them. 


I 


A Boston correspondent of the Waterville Wa7/ writes about the musical 
quacks who entrap inexperienced girls, make them think they have prom- 
ising voices, and bleed the old gentleman's pocket-book, the result being 
the loss of the money and the ruin of what little vocal talent the girl had 
A short time ago one of these fellows pounced upon a 
young woman from Maine. She had a good voice and $3,000 which she 
had inherited from her father. The quack began giving her six lessons a 
week in voice-building and three lessons a week in Italian, harmony and 
on the piano at $5 a lesson, making $75 a week for lessons alone. In two 
years she had no voice and no money. 
And what a harvest this class of vocal instructors and 
singing-teachers have in all the large cities of the Union, 
and especially here in New York! We believe that there 
are not over six, if there are six, thoroughly competent 
vocal teachers in this great city to-day. We know 
of a recent case where a singing-teacher secured be- 
tween $1,500 and $2,000 from a pupil within a year for in- 
struction, when $500 or less would have been a high re- 
muneration for the work done, admitting, for the sake 
of argument, that the teacher was fairly competent. 
Ne have not heard the fleeced pupil sing, and cannot 
say whether the instruction was worth a copper. This 
is only one instance similar to the one mentioned in the 
above newspaper article. New York is full of fraudu- 
lent vocal teachers, and the so-called musical conserva- 
tories, with the exception of a few isolated cases, harbor 
some of the biggest frauds. 
From the St. Paul G/oée we quote the following : 

THE CHICAGO MAN AND WAGNER. 
Apropos to the production of one of Wagner's operas in this city during 
the National Opera season, a Chicago gentleman tells a story of Wagner 
and an American composer who paid him a visit during the latter years of 
his life. The American lived in Chicago, and it will answer the purpose 
of the story to say that his name was Jenkins. 
** I embrace thee,” cried Wagner, on being introduced to the Chicago 
musician, “ as being the Wagner of America.” 
*“ Ah!" cried the Chicago composer, not to be outdone in conceit of 
courtesy, ‘‘ I embrace thee as the Jenkins of Europe.” 
This is an old story and referred originally to Mr. S. G. 
Pratt, of Chicago, who has for years enjoyed the soubri- 
quet, the “ Wagner of Illinois,” while some have even 
dubbed the gentleman the “ Wagner of the South Side 
of Chicago.” We do not believe that Mr. Pratt ever ad- 





CURIOSITIES FROM THE DAILY PRESS, 
N the Lewiston (Me.) Yournal we find the following 


item: 


in the first place. 





In addition to the above there are millions of copies 








mitted the correctness of any of these applications of 








Richard Wagner’s name, and from our point of view his 
compositions did not run in a vein so characteristically 
Wagnerian as to entitle him to the cognomen of the 
“ Wagner of the South Side of Chicago.” Mr. Pratt’s 
works, on the contrary, are all Pratterian in character, 
and for that reason it would seem uncalled for to assert 
that he said, while hugging Wagner, “ I embrace thee 
as the Jenkins of Europe.” We don’t know of any re- 
nowned Chicago composer named Jenkins. 

The following is also from the St. Paul G/ode : 

MUSIC AS SHE IS UNDERSTOOD IN ST. PAUL. 

Advance Agent E. Choumeley Jones, of the National Opera Company, 
says that he had a great many funny questions propounded to him last 
week while he was working up the National Opera engagement in this 
city. If he was asked once, he says, he was asked forty timesif the Na- 
tional Opera Company would sing ‘‘ Erminie"’ during the St. Paul season ; 
and he had the breath fairly knocked out of him by one individual who 
wanted to know if Emma Juch could sing as well as De Lussan. 

Why Mr. E. Chewinggumly Jones should have his 
breath knocked out of him because someone wanted to 
know if Emma Juch could sing as well as De Lussan is 
not exactly stated. Neither did Mr. Chewinggumly 
Jones explain it; nor can he, for, while the two voices 
of these fair singers differ entirely in character, it is an 


open question—and a very open one--as to which is the | 
better singer, Miss Juch or Miss De Lussan. Miss Juch | 
has many serious faults in vocalism and Miss De Lus- | 
san but very few, and while Miss Juch acquired her | 


musical and especially vocal attainments only after 
severe study, Miss De Lussan is gifted by nature with 
a large share of musical talent. It is therefore odd to 
notice that Mr. Chewinggumly Jones should have his 
breath fairly, or foully, knocked out by the question, 
unless we account for it by the fact that Mr. Chewing- 
gumly Jones is the business agent of Miss Juch, while 
someone else is the business agent of Miss De Lussan. 





Handel’s ‘ Messiah.” 

HATEVER one may think of the artistic value 
of the annual performance of Hindel’s ‘‘ Messiah ” in 
the Christmas season, there can be no question as to the interest 
with which the occurrence is received by a very large element in 
our population. This interest is so great that the most dismal 
rainstorm of the season, last Wednesday afternoon, and the biting 
cold of last Thursday evening were reckoned as nought by the 
public. The Metropolitan Opera-House was filled by splendid au- 
diences that forgot all discrimination in the feelings inspired by 
the work. As for the performance, there is little that it is neces- 
sary tosay. The Oratorio Society has sung the oratorio so often 
that the choruses are ground out now with the greatest ease, but, 

alas ! also with a minimum of expression. 

The soprano solos were divided between Mrs. Fursch-Madi 
and Miss Gertrude Griswold, and while Mrs. Sarah Baron Ander- 
son sang the contralto songs on Wednesday afternoon, Miss 
Gertrude Edmands, of Boston, sang them on Thursday evening. 
Mr. William H. Lawton acquitted himself unexpectedly well in 
the tenor solos and Mr. Max Heinrich sang the bass airs, though 
not with as much artistic finish as he generally puts into his work. 
Mrs. Fursch-Madi’s singing was appropriately broad and digni- 
fied in style and disclosed again how splendidly equipped an ar- 
tist she is. Miss Griswold’s voice and method are altogether 
too imperfect for the task which she attempted. 


Di Murska’s Concert. 

RS. I1.MA DI MURSKA displayed what the 
gallant French would call /es beaux restes of a once beau- 
tiful voice in a concert of her own, before a rather slim audience, 
at Chickering Hall, last Thursday night. The lady still possesses 
the technic which formerly characterized her vocal performances 
as some of the most perfect that could be heard, but what little 
there is left of her fine soprano voice has lost its original charm, 
and now Mrs. di Murska could no more give a thoroughly pleas- 
ing interpretation than Rubinstein could if he were to play on a 
table instead of ona piano. The musical instrument is gone, and 
therefore Mrs. di Murska would do well to leave public singing 
to younger persons who still are the possessors of a voice. Her 
art and method were, however, well displayed in all her selections, 
which consisted of a ballad by Sullivan, a song by Abt, a duo 
with Carbone, the buffo, from Donizetti’s ‘‘ Don Pasquale,” and 
the aria, with violin obligato (rather poorly played by Miss Nettie 
Carpenter), from Hérold’s ‘‘ Pré aux Clercs,’’ besides a couple of 
encores graciously demanded of her by an audience among 

whom we noticed Gerster, Alvary and several other artists. 

The concert-giver was, as the program in a manner somewhat 
uncomplimentary to the artists put it, ‘‘ accompanied ”’ by the fol- 
lowing members of Mr. Abbey’s concert company : Miss Nettie 
Carpenter, who played the violin arrangement of Chopin’s E flat 
nocturne and Sarasate’s ‘‘ Habanera ;” Carbone the buffo, who has 
a good voice and knows how to sing if he would only desist from 
acting onthe concert stage; De Anna, with his thundering, big 
baritone voice ; Bjorksten, the tenor, who ought to be used only 
in the parlor, and Mrs. Sacconi, the excellent harpist. 

Mrs. Eugenie de Roode-Rice, the pianist, played Chopin’s G 
minor ballad very poorly and, without provocation, added to it a 
still more slovenly rendered Gottschalk encore ; but later on in the 
program she redeemed herself somewhat by a more careful per- 
formance of Brassin’s ‘‘ Wajdweben” and “ Feuerzauber” trans- 
criptions. 








The Childhood of Anton Rubin- 


steinway. 
(Translated by L. C. E.) 
On the borders of the Saale, 
A.D. eighteen hundred thirty, 
In a home where dwelt the Muses, 
There was born our youthful hero. 


He possessed a tuneful father, 

One who taught on the piano. 
Though himself he could not play it, 
Therefore taught he all the better. 


And this father of our Anton, 
Even though he was no player, 
Proved himself a great musician 
By his love of ancient music. 


Constantly he raved of Haydn, 
Proved his love of this great master, 
Fixing up his works symphonic 
In a sixteen-hand arrangement. 


Much he honored, too, Beethoven. 
Still, it gnawed within his bosom 
That he could not altogether 

Give this master unmixed homage; 


For that symphony, the ninth one, 
Seemed to him a bit distorted, 

And the fugue in the sonata, 

Opus one, nought, six, seemed awful. 


But he took a wondrous pleasure 

In the Bach works, great and little; 
And in life the highest duty 

(As he held) was these to study. 


Naturally, such a father 

Watched his son’s career quite closely. 
Some things happened here that caused him 
O’er the infant oft to shudder. 


For our tender little Anton 

Had a little baby sister, 

And their two respective cradles 
Often stood quite close together. 


Infancy so sweet and blameless, 

Sweetest smiles they smole while dreaming ; 
And the mother watching by them 
Thought that angels to them whispered. 


Later on, this blest illusion 

In the mother’s heart was shattered ; 
For the doctor said the smiling 

Was but the result of colic. 


But they were not always smiling. 
Sometimes, they were wildly howling 
Far above the four-lined octave, 
With a terrible dravura. 


Anton ne’er began the racket ; 
But whene’er his sister Martha 
Started on her vocal practice 
With an infantine soprano, 


Then he would in wailing measure 
Start a wild and fearful alto, 
Keeping with devout exactness 
Just a fifth below his sister. 


And the father heard their crying, 

Diverse thoughts were in his bosom. 

First, a thought which gave him pleasure— 
That his son had ear for music. 


For to Martha's cantus firmus 
He gave touches contrapuntal, 
And to her most dismal subject 
In the fifth gave answer fugal. 


But he saw with bitter sorrow 
How his son in fifths proceeded, 
How he used this bad progression 
In a most remorseless manner. 


And the father cried in anguish: 

** Holy Helmholtz! Should my infant 
Have some fault within his‘ear-drum 
Something wrong with his acoustics, 


‘* That to him these fifth progressions 
Sound as thirds do to another ! 

On this thing I dare not ponder, 

Or ’twill surely drive me crazy. 


‘* Fifths ! the music fruit forbidden, 
Of all sins most atrocious ! 

And my boy sings nothing but them, 
As they did in days of Hucbald. 


‘* Woe to thee, my helpless infant ! 
If you sing in such progressions, 
Not allowed at all by Richter, 

I shall have to cast thee from me!” 


THE MUSICAL _ COURIE R. 


| But as Anton grew to childhood 

He gave up these bad progressions ; 
And the father lectured daily 

On the sin of fifths, so deadly. 


So that to the ten commandments 

Came another one to Anton, 

More severe than all the others— 

‘*Thou shalt not have fifth progressions.” 


And in bed he would wake screaming 
From the mare that trots at midnight ; 
And in cold sweat he would whisper, 
‘*T have seen two fifths together.” 








May his torture be a warning 

To the young harmonic student ! 

Let him never, never wander 

From the paths laid out by Richter. 

—Musical Herald. 


FOREICN NOTES. 
se > tee 
....Mr. Charles Lamoureux, of Paris, and his orchestra 
are to give a series of concerts in Spain next May. 
....Verdi’s “Otello” was successfully produced at St. 
| Petersburg on the gth ult., for the first time out of Italy. 
An Amati violin, which originally belonged to King 
Louis XIV., has recently been sold at Buda-Pesth for $3,500. 
Mr. Von Wasielewski, author of the excellent “ Life 
of Schumann,” has completed his biography of Beethoven, 
| which was published last month in Germany. 

....D’Oyly Carte is making arrangements to produce Gil- 
| bert and Sullivan’s operas in Russia. He will present them in 
| English, with a company made up in London. 

...-The first step taken by the London Philharmonic 
| Society, as to its new season, was to order a new symphonic 
| composition from Mr.°Saint-Saéns, who will go to London to 


| 


conduct it himself next March. 

....A new monthly paper entitled the Monconformist 
Musical Journal, to be edited by Mr. E. Minshall, organist and 
| director of music at the City Temple, London, is to be published 
on January 1. The paper will be devoted to the interests of 
sacred music in the service of the free churches. 

...Another incomplete German musical history is about 
to be republished. This is the ‘* Geschichte der Musik in 
Italien, Deutschland, and Frankreich, von den ersten chris- 
tlichen Zeiten,” by Karl Franz Brendel (formerly editor of 
the Meue Zeitschrift fiir Musik), who died at Leipsic in 1868. 
The first edition of two volumes of this important work was 
issued in 1852; the sixth edition was published by F. Stade in 
1879; and the seventh edition, now announced, will be under 
the care of Heinrich Matthes, of Leipsic. 

.... There is nothing distinctly new in the arrangements 
for the Birmingham Musical Festival of 1888, but the prelimin- 
ary announcements show that some attention will be paid to the 
introduction of novelties and some regard to the claims of the 
English school. The committee has not been discouraged by the 
refusal of the first composers who were asked to furnish the cen- 
tral features of the festival, and it is to be hoped that the new 
works which have been chosen will sufficiently supply their place. 
The oratorio of ‘‘Judith and Holofernes,” commissioned from 
Dr. Hubert Parry; Dr. J. Frederick Bridge’s cantata on the 
classical legend of ‘‘ Callirhoé;” a choral composition by Mr. 
A. Goring Thomas, and perhaps a cantata from the pen of 
Edvard Grieg, such are the principal novelties in view. These, 
with some of the chief works of Bach, the *‘ Requiem Mass ” of 
Berlioz, the ‘‘Stabat Mater” of Antonin Dvorak, and the 
**Golden Legend” of Sir Arthur Sullivan, will constitute the 
staple of a festival which will probably be like its predecessors in 
variety and excellence. 

..«.The Nouvelle Revue contains a fierce attack upon 
what is known asthe music of the future, but which is fast out- 
growing that appellation, from the pen of Mr. A. de Bertha, 
The critic is severe in his denunciation of the developments of 
musical art which have enjoyed such favor in recent years. In 
none of them can he find anything good, and his only consola- 
tion, in view of the popularity of Wagner and others of his 
school, is that in the nature of things the music of the future 
must become the music of the past, and be bequeathed to future 
generations as a psychological curiosity. Mr. Bertha is not in- 
fluenced by political animosity in his judgments, for he is equally 
severe upon musicians of whatsoever nationality who have failed 
to follow strictly in the footsteps of Mozart, whose works he re- 
gards as representing the highest perfection to which music has 
reached. What has come since he considers as mere backsliding 
and decay. Mr. Bertha’s views are vigorously urged, but to most 
people, and even to the admirers of Mozart, they will seem ab- 
surd. The most conservative will admit that while Mozart was 
the flower of the classic school, Beethoven broke the bonds that 
were too narrow for his genius, and broke them greatly for the 
advantage of art. Mr. Bertha contends that the only hope for 
music is to be found in returning to the art of Mozart's time and 
repudiating all that has been thought to be progress since that 
day. Wagner is thought by Mr. Bertha to give proof of being 
a materialist by assigning such undue importance to the accom- 
paniments in his works ; for ‘‘ the invasion of melody by the ac- 
companiment—is it not the flesh stifling the spirit ?"’ 
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PERSONALS. 





GEORG FRIEDRICH HANDEL.—As THE MUSICAL Cou- 
KIER during the eight years of its existence has not printed the 
picture of Georg Friedrich Handel, it is befitting at this season 
of ‘' The Messiah” performances to begin the new year’s series 
of musical portraits with absolutely the finest picture of the 
great oratorio composer that has ever appeared in any musical 
journal, 

JADASSOHN.—-On the occasion of the inauguration of the 
new conservatory building at Leipsic, on the 5th ult., the philo- 
sophical faculty of the university of that city bestowed on Mr. S. 
Jadassohn, for so many years an eminent teacher of composition 
at the conservatory, in recognition of his great merits as teacher 
and composer, the title of Doctor Phil. honoris causa. 

GEISTINGER.—- Marie Geistinger, the eternally young 
soubrette, well remembered in New York, is just now appearing 
with success at the Berlin Alliance Theatre. Recently a critic in 
Zurich incautiously referred to her age as fifty-nine, which tal- 
lies with Brockhaus’ Encyclopedia, which gives the year of her 
birth as The lady thereupon took the trouble to procure 
from Graz, her native place, a certificate of birth, which states 
that the fair songstress was born in 1836, which, of course, 
makes her out eight years younger than she was commonly sup- 
posed to be, although she certainly does not look more than 


1525. 


forty. 


ALTOGETHER TOO PERSONAL.—The co-editor of the 
best musical paper in the country is also a composer of acknowl- 
edged merit. He is celebrated as much for his gigantic brain 
as he is for a tiny hand (he wears No. 13 glove). The other day 
he called upon the musical mite, Josef Hofmann, with about 
fifty of his own compositions under his arm, which he wanted 
the Atom to play. Josef looked them over for a moment, and 
then turning to the maestro, said: ‘I can’t play these.” ‘* Ah, 
nonsense,’ responded the American god of music; ‘‘ why not ?” 
‘Because I can’t stretch the chords.” And then, as if a happy 
thought had struck him, he continucd: ‘‘ You play them your- 
self if to hear them.’’ The master gave one wild 
yell, gathered up his MSS fled. The bare idea of play- 
ing his own compositions was altogether too much for him.— 
New York 
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BARBIERI-NINI.—Barbieri-Nini is no more. 
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Her voice 
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‘* Who is 
ght of the musical world of Italy and Spain. 


poverty Barbieri-Nini ?” 
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was heavenly, but her face was hideous. For the latter reason 
she was in the habit of making her bow before a new audience 
in the role of ucretia Borgia, who appears in the first act with 
Once her singing had captured an audience 
she didn’t An 
Italian diplomat once said of her, ‘‘She sings as beautifully as 
however, *‘ I admit that in spite of the in- 
Nini this is the most hyperbolical 
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Eva Tettrazzini, whom Campanini stated 


INI 


was to head his opera troupe in the spring for the performance of 


Ve Otello” in New York, is so ill that she has been obliged 

ispend her performances in Madrid. She is the wife of 

Cleofonte Campanini, the ex-tenor’s brother, who is to conduct 
e ‘' Otello” performances here, if they are ever given. 

\ private rehearsal of Clarence Sternberger’s new 
comic opera, *' The Jolly Students,” was had at the residence of 
George W. Colby, on Monday evening of last week, to which a 
»umber of the personal friends of the author were invited. The 

» of the new opera are said to be very melodious and the music 


public will have an opportunity to 


Jolly Students,” as Mr, Sternberger 


iu p The geneta 


pass judgment on “ The 


proposes to produce it soon for a charitable benefit. 


| HOME NEWS. 
} ——“>+—_—_—_ 

——NMiss Valda sang with the Toronto Philharmontc So- 
ciety in ‘‘ The Messiah ” on the 27th ult. 
It is reported that Sadie Martinot, the orginal Manon 
of the Casino, is dying of consumption in Paris. 

——Col. John A. McCaull broke his right leg at Chicago 
last week and was laid up for repairs at the Leland Hotel. 


——The route of the Mendelssohn Quintet Club 1s Salis- 
bury, N. C., to-day; 5th, Statesville; 6th, Charlotte; gth, 
Greensboro; roth, Raleigh; r1th, Henderson; 12th, Golds- 
boro; 13th, Wilmington. 

William H. Sherwood, the pianist, was married to 
Miss Estelle F. Abrams, one of his former pupils, on Saturday, 
December 3. Czrds were sent out a few weeks later. Mr. Sher- 
wood’s first wife, from whom he is divorced, and his three little 
daughters are living at Boston. 

Miss Enrichetta Edica, the young Philadelphia 
prima donna, has returned from abroad, where she has been 
finishing her studies with La Grange in Paris and Randegger in 
London. Her voice is spoken of as being beautiful in quality 
and very sympathetic. Miss Edica will make her New York dé- 
but on January 13. 

——lIt is stated that Perugini has recovered his hearing, 
and has been engaged for a special operatic season in England 
by the Carl Rosa Opera Company. He will appear as Don José 
in ‘‘Carmen,” on January 9 in Liverpool. After filling his en- 
gagement Perugini will return to this country next spring and 
rejoin Colonel McCaull’s company in time to appear in ‘* The 
Lady or the Tiger” at Wallack’s next May. 

——Mr. John Lund, the conductor of the Buffalo orches- 

tra, enjoyed the satisfaction and pleasure of having his father 
witness his Buffalo début. Mr. Lund, Sr., arrived from Ger- 
many last week and hastened to Buffalo. and he has every reason 
to feel quite satisfied. During the rehearsal and concert he oc- 
cupied one of the boxes. He is a fine-looking man of about 
fifty years, and a gentleman of the old school who has a great ad- 
miration for our people and country. — Buffalo Courier. 
A full meeting of the executive of the Toronto Choral 
Society, Mr. Edward Fisher, conductor, was held on Monday 
evening of last week to decide formally upon an important project 
which has been for some time in contemplation. As the season 
of 1888-9 will be the tenth anniversary of the society’s organiza- 
tion, it was determined to celebrate the occasion in an exceptional 
manner worthy of the society’s past record. For this purpose it 
is intended to hold a musical festival on a large scale, extending 
over a period of not less than three days. The details of the 
program have not yet been fully completed. It has been decided, 
however, that Mendelssohn’s ‘* Elijah” shall be one of the ora- 
torios to be performed, and that a considerable portion of the 
program shall consist of symphonic works of a festival character. 
It is proposed to increase the present effective chorus of the so- 
ciety to festival dimensions by inviting the co-operation of all the 
city vocalists. The matter of an orchestra for this undertaking 
is of such importance that the committee have decided that only 
one of the best on the continent will be satisfactory, such as 
Theodore Thomas’ of New York, or Gericke’s of Boston. As 
to soloists, they, as a matter of course, will be of the first rank. 
The most liberal support of a large number of influential citizens 
within and outside of the society has already been promised. In 
short, the determination is that the Toronto Choral Society festi- 
val shall be a brilliant event in the musical history of that city. 




















Musical Instruments. 


Rev. E. Wenrwortn, D.D. 

(CONTINUED.) 

BELLS. 

ELLS are instruments of percussion known to 

mankind from the earliest times. Rude tribes on newly 
discovered islands of the Pacific have been found to possess bells. 
They have been taken from the tombs of Peruvians, and were 
known to some American tribes before the discovery of the con- 
tinent by Columbus. 

Bells dangled from the vestments of the Jewish high priest 
and tinkied on the ankles of Egyptian maidens in the times of 
Joseph. 

Greeks and Romans had bells, and they have been used by the 
Chinese for forty centuries. Mammoth bells in lofty towers in 
Pekin and Moscow are heard all over those great cities. Bells 
have hung in towers of Christian churches from time immemorial. 
An old writer makes the bells themselves say : 

To call the fold to church in time 
We chime. 

When joy and mirth are on the wing 
We ring. 

When we lament a departed soul, 
We toll. 

Chimes are lovely and becoming common. Of the twenty 
bell-foundries in the United States two of the oldest are found 
in Troy, East and West. One of these has sent out nearly a 
| hundred chimes and peals within the last thirty years, of which 
| twenty were full chimes. Another firm has put up forty-seven 
| full chimes out of 119 chimes and peals. 

A peal consists of three or four bells in harmonic relation to 
each other, as first, third, fifth and eighth. A chime usually has 








nine bells, on which simple melodies can be played by a skillful 
performer. 

The bells of a village would be more harmonious if they were 
selected with a view to harmonic relations. They seldom or never 
are, and the jangle of bells from half a dozen towers is as discord- 
ant as the creeds of the denominations they call to worship. 

Who has not read Schiller’s ode to the bells : 

Church bell chimes so fair, 
When strength and beauty form a pair. 

Or Whittier’s : 

Ring and swing, bells of joy, 
When slavery is no more, 

Or Tennyson’s : 

Ring out wild bells to the wild sky, 
The year's dying—let him die, 
Ring out the old, ring in the new, 
Ring out the false, ring in the true, 
Ring in the valiant man and free, 
Ring in the Christ that is to be. 


Il. 
STRINGED INSTRUMENTS. 

The simplest stringed instrument is the monochord called 
eolian harp. Every ingenious boy has surprised the uninitiated 
and delighted the house by an extemporaneous exhibit of the 
beauties of wind and string, the product of skill and a jack-knife. 

This pleasing contrivance, named after the god of the winds, is 
easily constructed. Take a thread of waxed silk, fit to each end 
a wedge made from a bit of shingle or pine stick, insert the 
wedges between the upper and lower sashes of the window ona 
windy day, stretching the string to its utmost tension, and giving 
it free play to vibrate in the crevice. It at once gives forth the 


anting sounds. Instruments 


most delicate and made to 
swing in the breeze in gardens have any number of strings. A 
beautiful ode to the eolian has been fitted to a lovely air from 


enc 


Mozart's ** Magic Flute :” 


If e'er when solemn sti !ness reigns, 
Our wakef 


While all along tt 


The voice of 


yes a vigil keep, 
nature seems to sleep. 


Harp of the winds! ©, let the gale 


Awake thy soft sing wail, 
Thy mingling chords so wild are flung, 
So soft thy fitful o nurs ring, 
They thrill as if an angel sung, 


Or Ariel's finger t ied the string. 


Now the notes awhile complain ; 
preeze decay. 





Now they with 


Hark ! they cease ; they breathe again, 


A moment swell, then melt away 


Stringed instruments are divided into three classes, according 
to the manner of playing 

1. The fingered, as the harp and guitar. 

2. The bowed, as the violin 

3. The keyed, as the piano. 

The ancic an instrument of three to seven strings, 
was probably played with the fingers body was 
it took three years to learn 


nt Greek lyre, 
Its original 
made of the shell of the tortoise, and 


to play it. 


The harp is one of the most ancient of ruments, played 
before Saul by David a thousand years before Christ, still dis- 
tinguished for its sw ss. It juires to be treated with the 

ter and is srefore not suit to the rough 


greatest 
clawing of a man's finge It is only by the gentle touch of a 
female hand that its sweetest tones can be drawn out. Theodore 
Thomas's present orchestra of seventy pieces embraces two 
harps. 

The lute, formerly much used, anciently contained five rows of 
strings, struck with the fingers of the right hand and stopped by 
the left. 

The guitar forms a pleasing accompaniment to the voice. 
essentially Spanish, thrummed by all classes from prince to 


It is 


peasant. 

The banjo is a combination of guitar and tambourine, origin- 
ally a negro instrument popularized by minstrel performances, 
which began about fifty years ago. 

Within the last quarter of a century the banjo has made its 
way into the best society, is most elegantly and expensively 
gotten up, and taught to ladies as well as gentlemen by professors 
who are experts, themselves finished scientific performers. The 
banjo is much more demonstrative than the guitar. It is capable 
of a wide variety of effects, from pianissimo to fortissimo and 
sometimes to crashissimo. It has as yet no place in orchestra or 
church, but is a favorite in college. 

The second of the three classes of stringed instruments com- 
prises those played with a bow—to wit, the various viols. The 
original viols had five or six strings and frets upon the neck to 
guide the fingers, like the guitar and banjo. 

About the year 1600 the violin made its appearance in Eng- 
land, stripped of its frets and with four strings, two of naked cat- 
gut and two wound with wire. 

The violins made at Cremona, Italy, by the Amati family, as 
early as 1620, about the time the Pilgrims were settling Ply- 
mouth, were celebrated throughout Europe and now throughout the 
world. Stradivarius, an apprentice of the Amatis, excelled his 
masters from 1668 to 1725. His best instruments brought from 
$1,000 to $3,000. A violoncello made by him belongs to the 
widow of a late deceased player, who asks for it the modest sum 
of $20,000 ! 

Small as it is, the violin is composed of not less than sixty 
pieces—two for the back, made of hard wood ; two for the belly, 
made of soft, vibratory wood ; blocks for top, bottom, sides, cor- 
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ners and lining, finger-boards, sounding-post, bridge, tail-piece, 


tuning pegs, and strings. 

The bow is made of horsehair, and rosined to secure requisite 
friction upon the strings. 

In the hands of ignorance and incompetency this sweetest, 
gayest and sprightliest of the instrument family is contemptu- 
ously called a ‘‘ fiddle,” and the scraper of jigs and contra- 
dances is, in like contempt, called a *' fiddler.” The great Dean 
Swift, who, like Johnson, Macaulay and Pope, was insensible to 
music in its highest walks, sneered at the great Handel and his 


** parcel of fiddlers.” 
(To be continued.) 








Musical Items. 
Reports have reached us that Craig-y-Nos, Adelina 
Patti's castle in Wales, is for sale after all. 


Miss Emily Winant, the contralto, returned from 
Europe on Sunday. She has been singing in England and Ger- 
many with unusual success. 

The second concert of the Boston Symphony Orches- 
tra, under Wilhelm Gericke’s direction, will take place at Stein- 
way Hall next Monday evening. 


——-The “Boston Ideals” will present Donizetti's 
** Daughter of the Regiment” at the Fifth Avenue Theatre 
January 16, with Miss Zelie de Lussan as A/arie. 


Maurits Leefson, the conductor of the Philadelphia 
Young Mianonerchor and an excellent pianist and composer, 
called at the office of TH& MusicaL Courier last week, as did 
also Miss Sophie Fernow, the Baltimore pianiste and teacher. 


Chas. E. Locke was in town last week and re-engaged 
for the Eastern appearance of the company Eloi Sylva, the tenor, 
and probably also Mrs. Fursch-Madi, both making the conditio 
sine gua non that the money has to be put up before their going 
on the stage. 

——The fourth concert of the Symphony Society is set 
down for Saturday evening, preceded by the usual public rehear- 
sal on Friday afternoon, at the Metropolitan Opera-House. The 
orchestra will play Schubert’s ninth symphony, the pilgrims’ 
march from Berlioz’s ** Childe Harold” symphony and Rubin- 
stein's symphonic poem, ‘‘ La Russie.” The soloist will be that 
sterling violinist Camilla Urso, who will play Beethoven's con- 
certo. 

Mr. E. M. Bowman, the new conductor of the Newark 
Harmonic Society, has, according to the Newark papers, which 
criticise the first concert that took place last week very highly, 
done wonders with the society. The Newark Harmonic Society 
will give Dvorak’s *‘Stabat Mater” this season and will produce 
later, for the first time in any country, Dudley Buck's “* Light of 
Asia” with the full orchestral score according to the intentions of 
the composer. 

——Mr. Walter J. Hall, the pianist, will play in Danbury, 
Conn., on the 6th inst., and in Bridgeport, Conn., on the roth 
inst., in conjunction with the New York Philharmonic Club. Miss 
Jennie Dutton will be the vocalist in the latter concert, while 
Miss Hortense Pierce will sing in Danbury and Mrs. Alice Shaw 
will whistle. We cannot understand why so high-toned an or- 
ganization as the Philharmonic Club should stoop to appear in 
conjunction with a professional lady whistler. 

Louis Maas will give a piano recital on Friday in 
Washington, and will play at a reception to be given to him at 
Hotel Wormley in that city on Saturday. The program of the 
second Maas chamber concert in Boston was as follows : 

Sonata, G major, op. 10, for piano and violin.... 

Reverie, op. 20, ) 

Impromptu, op. 5, No. 2, ( cone ee ceces cece tpeeesi¢secccceescseseccces Maas 
Folkedans, 

Trio in E flat, op. 100, for piano, violin and 'cello................... Schubert 

—-Josef Hofmann’s concert last Saturday night was 
well attended at the Metropolitan Opera-House, despite the 
drawbacks of bad weather and its being New Year's Eve. The 
boy that evening was at his very best, and his playing of Mo- 
zart’s D minor concerto and the sonata for two pianos was sim- 
ply admirable, A theme was written out for him by Mr. H. E. 
Krehbiel, the musical editor of the 77idune and well known to 
all our readers as.one of our most esteemed contributors. Mr. 
Sapio played it over twice for the little wonder, and he handled 
it in magnificent style. 

Besides being the musical hero of the hour little Hofmann is 
fast becoming also the social lion of the day. He has been in- 
vited to visit Mrs. Cornelius Vanderbilt on the afternoon of 
January 14, when he will be entertained by Mrs. Vanderbilt and 
a few friends, including Chauncey M. Depew. 

Last Sunday a week ago the little fellow was given a reception 
in Boston, at the house of Governor Ames, on Commonwealth- 
ave., when he was made much of by about forty guests of the 
Governor, including his entire staff. There are five grand pianos 
in Governor Ames’ house, but Josef was not asked to play. The 
reception was for his entertainment, and the musical part of the 
program was furnished by the ladies of the house. An ele- 
gant vase which Governor Ames purchased at the sale of the 
Morgan collection for $10,000 and a large music-box attracted the 
boy’s attention particularly. He asked Mr. Wolf, his personal 
manager, how many reichsmarks $10,000 would be, and on being 
told that the sum represented 40,000 marks he shrugged his 
shoulders and said: ‘* Tell the Governor that when I pay 40,000 
marks for a thing I want a whole block of houses.” Governor 
Ames and his friends appreciated the practical nature of the boy 
musician, and laughed heartily when the message was delivered 
in English. ‘“‘ Tell him,” said the Governor, “that he 





can have this house now, to start his block, if he 
will remain with me and be my boy.” Hofmann’s social 
success in Boston was as pronounced as the artistic impression 
which he made, and numberless invitations for his presence at 
private houses had to be declined, the only exception made being 
in the case of Governor Ames. Hofmenn’s last evening concert in 
New York, at least for the present, was given last night in the 
Metropolitan Opera-House. ‘The three following days he will be 
seen in Boston, and on January 7 he will give an entertainment 
in Providence, R. I. The advance sale for the Boston concerts 
has been enormously large, $7,000 having been taken jn the first 
day the sale opened. The success of the boy in holding the in- 
terest of the public has deranged all Manager Abbey’s prearranged 
plans for his tour. According to the original tour laid out Hof- 
mann should be by this time well on his way to the Pacific Coast, 
but it looks very much as though he might linger in and around 
this city during the entire winter. The concert tour subsequently 
planned, in which Di Murska was to have taken the place of Ger- 
ster, has wisely been abandoned by Mr. Abbey on account of the 
lady’s failure in concert last week, as chronicled on another page. 


The week of opera in German at the Metropolitan 
Opera-House, from last Wednesday to this, brought only repeti- 
tions of works heretofore abundantly criticised in these columns. 
Further notice therefore seems superfluous. On Wednesday 
night *‘ Euryanthe”’ was given for the second time, and would 
have been repeated also at the Saturday matinee but for the 
severe indisposition of our excellent baritone, Fischer, who sings 
the difficult part of Lysiart. ‘‘ Fidelio” was substituted, with 
Mr. Elmblad as a satisfactory occo. He also had to take 
Fischer's part of King Henry, in ‘‘ Lohengrin,” on Friday night, 
but did not come up to the mark ; and as Kemlitz sang the part 
of the //erald execrably—Mr. von Milde also being on the sick- 
list—the performance altogether was not a good one, although 
Niemann in the title-role was in excellent voice, and therefore, as 
usual, was simply suberb. The audiences, as is always the case 
in holiday week, were not quite as large as they should have 
been. To-night *‘ Faust” will be the opera. On Friday night 
Spontini’s ‘‘ Ferdinand Cortez” will be given for the first time 
in this country with great spectacular effect, and at the Saturday 
matinee ‘‘ Die Meistersinger” will have its second hearing this 
season. 

——Mr. Frank J. Mulligan, organist of the Church of the 
Sacred Heart, Brooklyn, has been made the happy recipient of a 
pair of gold spectacles from the members of the choir. The 
choir rendered some excellent music on Christmas and New 
Year’s Days. 
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MANY HAPPY RETURNS OF THE SEASON FROM BOSTON—TENTH 
SYMPHONY—" THE MESSIAH ”’—SOME CRITICS VERY MOD- 
ESTLY GIVE “‘OUR”’ GERICKE A FULL COURSE OF INSTRUC- 
TION IN TWO COLUMNS. 


Boston, December 30, 1887. 

VERYBODY that is anybody has been swimming, so to 

say, in Shakespearian drama during the visit of Booth and Barrett for 

two weeks, and a welcome rest it was from the continual douche of music, 
and | with others plead guilty to lukewarmness toward the divine art for a 
time back. On Christmas Eve the tenth symphony gave us Chadwick's 
fourth overture. I was in Leipsic when his ‘** Rip Van Winkle” overture, 
No, 1, was first performed. That was, if I mistake not, his first great effort 
and success. His second overture was ‘“‘ Thalia,” third ‘“* The Miller's 
Daughter,” and this fourth one “ Melpomene."’ He has also written two 
symphonies, ballad, male voices and orchestra, and quite a number of smaller 
form works. The critics generally are of the opinion that in this overture he 
has struck a deeper chord than ever before and has given our American 
school his best work as yet. The work was rapturously received and Chad- 
wick had to bow acknowledgments from his seat in the gallery. Dr. Maas 
produced a fine work by Klein at his second chamber concert. It was well 
received. Everybody is playing American music, and hail, I say, to the 
paper that has ever been the standard-bearer of the American composer— 
Tue Musicat Courier. In the future the names of Chadwick, Paine, 
Foote, Gleason, Buck, Floersheim and Klein will be the classics of America. 
We are building up a national school of composers not to be ashamed of. 
There were a couple of slight hitches in the * Siegfried Idyll,’ otherwise de- 
lightfully rendered, and Cowen's *‘ Welsh” Symphony No. 4, B flat minor, 
or, as some would have it, more a “* Scotch ’’ symphony, was very acceptable 
as a sample of the work of the modern British school, composed of such men 
as Mackenzie, Stanford, Goring-Thomas, Cowen and Corder Parry. It was 
a good specimen of the genus Britannica, and gave much pleasure to the au- 
dience. Cowen’s muse is productive and melodious, but not particularly 
deep or scholarly, rather popular and Volksthimlich. Miss Rose Stewart, 
a young lady lately heard here in Italian opera, sang a grand old-fashioned 
air from Graun’s ** Tod Jesu’ in an admirable manner. The air is florid and 
brilliant and suited her light and superficial Italian method, but in the monu- 
mentally romantic and beautiful ‘‘ Freischtitz”’ aria, ‘‘ Leise, Leise,”’ she 
made a failure, esthetically considered, in spite of the fact that she was much 
applauded. This program is certainly good enough for the ‘‘ man whose 
halo will be too large for him in heaven,” and who will grumble in conse- 
quence, or for a musical Beau Brummel or “ Admirable Crichton,” and the 
one for Watch Night is a magnificent program, but a certain gentleman 
gives Mr. Gericke such a tremendously raking broadside in the G/ode of Sun- 
day, the 25th, that a Boston correspondent cannot desist from noticing. We 
do uot know Mr. Gericke personally at all, nor do we Mr. Warren Davenport, 
but Mr. Davenport acknowledges Gericke’s great merits as a drill- 
master, praises his perfect conception and dings of p 
then proceeds to give him a vol list. of itions that every- 
body who has spent a couple of seasons in Germany knows by heart better 
than Mr. Davenport. How he can grumble, or how anybody can, when we 
have had Dvorak, Cowen, Chadwick, Saint-Saéns, Wagner and are now to 
have Berlioz, Smetana, &c., I cannot for the life of me tell. The Boston 
Symphony Orchestra gives regular series in Providence, Baltimore, New 
York and other cities, and its men are at high pressure continually. The 
Kneisel Quartet have much outside work and Gericke gives now and then a 
comparatively light program to enable his men to rest alittle. Good heavens, 
gentlemen critics, give the men achance. We cannot afford to kill them off 
im one season. It takes reh ls upon reh Is to give important novel- 
ties every week. The old-established classics every man in the orchestra 
knows, and they are fallen back upon to make life tolerable and not abject 
slavery to the men. This, I say, isa common sense and just view of the 


ions, and 
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This chronic critical grumble epidemic, indigenous to Boston, is 
I speak in all 


situation. 

a passing strange thing, but still an interesting curiosity. 

kindness plainly with regard to a matter which concerns the whole public. 

EIGHTIETH PERFORMANCE OF BY THE HANDEL AND HAYDN— 
FIRST PERFORMANCE IN 1818, 

All honor to such a work as long as America stands ; a low bow, gentlemen, 
to the mere name “* Handel and Haydn Society."" Th: work was given, of 
course, with great success. The chorus *‘ And with his stripes we are 
healed” was not well done. The choruses ‘And he shall purify’ and “He 
trusted in God” were also omitted, three of the great tests of merit. But 
ofeourse some good numbers must be omitted. The chorus tone was round 
and full, but not over brilliant. /#: Zinsafz, 1 have heard ** The Messiah "’ 
choruses done fully as well in Toronto (Canada) or Chicago and infinitely 
better in England, but the solo work of Mr. Whitney and Miss Edmands was 
perfect. Mr. Albert Lester King was successful as thetenor. Miss Gertrude 
Griswold, a lady who has had considerable success abroad, made but a mode- 
rate impression as soprano. Some thiak her capabilities great in opera and 
nil in oratorio. Boston critics are nothing if not extreme—they make you or 
mar you in a breath. For instance, it is rather surprising if a lady of Euro- 
pean education should not even “ understand the character and meaning of 
a blessed phrase she sings.’’ Such criticism is unmitigated rot. At the next 
concert we are to have Paine’s ‘‘ The Nativity "’ (second time) and Berlioz’s 
“Te Deum.” The seeond concert of the Kneisel Quartet was crowded and 
one of the leading features was the delightful harmonious rendition of a Beet- 
hoven trio, Mr. Carl Faelten principal. It was a rare treat, as the artists were 
singularly en rapport with each other. 

Hofmann has “ Veni, Vidi, Vici’ Boston. I do not think he has made as 
strong an impression as in New York ; still, his success has been extraordin- 
ary. One critic says: ** As a player he easily overtops all youngsters of his 
age or of double his age that we ever heard. Of his playing of the C minor 
concerto, Beethoven, the 7ranscrif¢ says: “He played it with immense 
vigor and spirit and with genuine musical feeling; to say that he *‘ intre- 
preted’ it as a maturer player would have done would be going too far.’ 
These are fair samples of the criticisms here. 

I have been presented witha really beautiful ** Musician's Calendar,” with 
most interesting historic data and musical citata. It is by Frank E. Morse 
and I notice that its popularity is very great. 1 observe with pleasure an in- 
teresting letter from your Leipsic correspondent, Miss Annie M. Lampman, 


“ , 


THE MESSIAH’ 


of Ottawa, Canada, an old pupil of mine for two years. She was considered to 
be the leading pianist of Canada and you have a faithful and enthusiasti- 
cally active correspondent in her, I assure you. The world will undoubtedly 
hear of her, for she has remarkable ability. I notice that one of the family, 
G. L., writes for the Canadian Musical Journal, avery neat monthly, pub- 
lished by Timms, Moor & Co,. Toronto. 

The National Opera Company is to be here from January 9 to January 21, 
and as Boston has so very few chances to hear legitimate grand opera they 
will certainly do good business. This country has few cnough large operatic 
organizations and, if managed with any degree of skill, such a company 
should be very successful. Why does not the Metropolitan Opera-House 
Company come to Boston? Have negotiations fallen through? They could 
charge highest rates and do even more business. I should not think there 
could be the slightest doubt of their success. w 


WauGcu Lauper 


Eleventh Symphony Concert. 
3oston, Watch Night 
AM expending the last few moments of the old year very 
profitably in writing to THe Musica Covurigr, and I would take this 
occasion of wishing that healthy journal and its healthy editors a happy new 
year and many of them. 

The program began to-night with a“ Lusstpiel ’’ overture, * Die Verkaufte 
Braut,”’ of Smetana. Some parts remind one of Mozart's treatment of the 
strings in the overtures to * Figaro’’ and ** The Magic Flute.’”’ Its light, 
airy merriment and comicality made it a strong counterpoice to the sym- 
phony. The first is as plainly healthy as the latter is mentally diseased. 
Lizst was a great admirer of Smetana, calling him the “ great Bohemian,” 
and quite a number of his works were produced at Weimar. His “ Bohe- 
I found in the 
overture a masterpiece, The audience were slightly cool toward it, probably 
because hardly any of them had ever heard anything of his before. The 
“ Bilderaus dem Osten,’’ Schumann-Reinecke, were quite pretty, but made 
asomewhat overgrown, gawky impression in full orchestral dress. The 
** Symphonie Fantastique,”’ by Berlioz, was the big number on the program. 
Now, one has gct to be in a mood to hear Berlioz. 
in an abnormal condition of mind to enjoy him, and to-night he gave 
me a severe headache, a thing | seldom, if ever, have. the 
orchestral tricks and effects are marvelous, granted the ideas are super- 
natural and stupendous, the scoring well nigh the height of art'stic legerde 
main, still, esthetically speaking, the thing is a monstrosity of the highest 
calibre and absolutely stuns a sensitive person. 
affected in the same way. The sensual ball scene was very strongly played and 


mian Dances,”’ for piano, are well known (“* Ceszke Polke ’’), 


In fact, one must be 


Granted 


I saw many who were 
the most made of the plaintive woodwind and the drum rolls in the ** Scene 
in the fields,” 
often filled that post in Paris. 
or art reports (‘Critical Letters to the Press of Germany”), from Paris, how he 


Berlioz, as is well known, was an enthusiastic drummer and 
Heine tells in some of his ** Kunstberichte,”’ 


saw him pounding his drum in the orchestra and casting flaming love glances 
at Miss Smithson, the London actress. 
ing the drum in the same place. Miss Smithson, now Mrs. 
the balcony, but he no longer cast flaming glances 
tion’ was most effectively played, the truly hideous orchestral effects com- 
ing well to the fore. The ** Walpurgis Night’s Dream,” 
is certainly great in its wondrous ingenuity, appalling in its tonal effects and 
zsthetically disgusting. 

Let no man talk to me of Liszt’s eccentricity. 
paths of peace compared with such pandemonium 
ports of the Paris musical season of 1844 of Berlioz that “ 
nightingale the size of an eagle. His music reminds me of things antedi- 
luvian, of extinct animal species, mighty mammoths, fabled kingdoms, 
Nineveh, the hanging gardens of Semiramis, and al] manner of impossibili- 


Years after he saw him again pound- 
Berlioz, was in 
“ The March to Execu- 


or last movement, 


Liszt’s wildest revels are 
Heine writes in his re- 
his muse isa 


ties. His works remind one of Assyrian, Babylonian, Egyptian architecture 
in their striving after immensity.’ 
torted genius. The orchestra played the last movement as though a horde 
of critics was after them. It was a most creditable performance. It is 
simply marvelous that so much coherence can be infused by an intelligent 
conductor into such seeming incoherency. It was a great task well done, and 
asthe midnight hour is telled solemaly from the towers I wish Mr. Gericke 
and his merry mena very happy new year. W. Waucu Lauper 


Truly Berlioz is a great but sadly dis- 


Music in Washington. 
Wasuincton, D. C., January 2, 1888 

O* Friday evening, December 30, the Georgetown Orchestra 

of fifty-two pieces gave its twenty-fifth public rehearsal in Uni- 
versalist Church to an audience which tested the capacity of the edifice to its 
utmost. Mendelssohn's Scotch symphony was performed ina manner highly 
creditable, having a little unevenness at times. 
rhapsody also was given in an excellent style. Miss Fielding Roselle, the 
vocalist of the evening, gave Gluck’s well-known “I have lost my Eurydice 
in a way which would have done honor to a much older vocalist. 

The star of the concert, however, was Miss Nona Stosch, who rendered 
Rubinstein’s rhapsody, op. 47, in a manner which won round after round of 
applause. All the credit which can possibly be given is due Prof. Josef 

aspar, who by his skillful conducting is repidly bringing this orchestra up 
to the first rank. 

The case of Krause v. Callan, better known as the ** boycott case,’’ comes 
up in the United States Supreme Court on the goth inst., having been carried 
up from the Criminal Court on a writ of habeas corpus. 


Svendsen’s first Norwegian 
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Professional Cards. 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher. 
tng in Private. 
Address a10 East Tenth Street, New York, 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture, 1427 ‘Park ave., bet. 80th & 81st sts., New York. 








Accompany- 





MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cosy, 23 East x4th Street; or 
residence, 137 West 49th Street, New York. 


Mae. L. CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 





CARL ALVES, . 
Vocal Instructor, 
1646 Park Ave., near gst St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
»74 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union ‘Square, New Y ork 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E, r4th Street. 


MADAME MARIE DAUSZ, 


Vocat Cuiturg, 
Address “Tue F.toripa,” 1 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


ERRANI, 


Vocat Teacuer, 
219 East igth Street, New York. 


J. F. VON DER HEIDE. 


Pianoforte, Violin and Hermmony 
Lessons in Ensemble fern Addres 
STEINW AY HALL, "New York. 











ACHILLE 





Instruction. 





Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 


and all other occasions. Address: 
as Union Square, New York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 


am East azeh Street, 4-7 ee Square 
and I Irving | Place, , New Y or 


Residence : 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 


CAMILLE MUORI, 
Soprano, 
Concert and Oratorio. 
R. Currriss Warpg, Manager, 
271 East Chicago Ave., Chicago, i 


JOHN BAYER, 
_— Instruction. Address, Steinway Hall, New 
ork. 
Mr. W. J. HALL, 
Concert Pianist, 
Will accept engagements for Concerts and Re- 
citais; also a limited number of Pupils. 
STEIN WAY HALL, New York. 


MR VIC’ TOR HERBER’ r, 


VioLONCELLO VirTUOSO, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 
Address 217 West 46th Street. 





“The Diane.” 


= Particular attention is invited 
to our new French Corset, ‘‘ The 
Diane,’’ ranging in price from 
$1.50 to $5.50 each. Our custom- 
ers are cordially invited to ex- 
amine these most excellent Paris- 
made corsets, which combine new 
features in style and shape and 
are absolutely controlled by us for 
the United States. 


ORDERS BY MAIL 


from any part of the country will 
receive careful and prompt at- 
tention. 


Jas. McCreery & Co. 


Broadway and (ith St., 
New York. 





Professional Cards. 


Miss AUGUSTE M. FISCHER, 
63 Livingstone Street, Brooklyn, or Steinway Hall. 
Concert PIANisTe AND TEACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 








voG dj CONSERVA’ TORY or MUSIC 
No. 19 East 14th Street, New Yor City. 


Mme. CLARA BRINKERHOFF, 
Prima Donna Soprano. Gooeeee and Oratorio 


Lessons in the Art of Singio 
Address 219 East ah Street, New York. 


HENRY STEPHEN CUTLER 


Hotel Albemarle, Seaton: 





'Mr. CHARLES KAISER, 


Oratorio ane Concert Tenor. Address 
STEINWAY _HALL, New York, 


ALBERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. : 


CONSERVAT ORY, LEIPZIG. 

Young Lady Students received. Terms (Board 
Lodging, Fees, &c ), $500 per Year. 

Also a limited number of younc girls for general 
education. 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig, Brunswick and Berlin references. 

For particulars apply to 

Mrs. GESNER LAMPMAN, 
Korner Strasse 27, I. L., 
Leipzic, Germany. 
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MERIDEN, CT., 
U.S.A. 


t FLABERRY & C0, 


DEALERS IN 


PIANOS 


AND 


ORGANS, 


225 Tremont Street, 


BOSTON, MASS. 
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we a COMPANY 
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RAPIDITY OF ACTION 
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SEND FORA 
CATALOGUE 





ESTABLISHED IN 1866. ~ 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, ME 


G™ Send and get our Ney 
Catalogue. New and 
Elegant Designs 
Just Out. 


Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
gard to the Agency. 
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ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 








HERRING & CO., 
251 & 252 Broadway, New York 





CHICAGO, ILL. 
Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terme. of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
application. 





SPOFFORD & CoO., 


Piano Action and Organ Hardware, 


DOLGEVILLE, N.Y. 





JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | 
EXCELLENCE feared TREES INSTRUMENTS. 


PIANO 


OF STRICTLY FINE GRADE AT 
MEDIUM PRICES. 





233 & 235 E. Twenty-First St. 
NEw TORE. 


WE MANUFACTURE — 


Grand, Upright and Squares 
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ESTABLISHED 1854 
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LETTER FROM THE WHITE HOUSE. 


ee 


Executive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN ‘G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Six: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parior—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and al! 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything hat goes to make it a truly first-class 
piano, anc further, that it gives entire satisfaction 
im every respect. 

Very truly yours, 


W. K. ROGERS, 


Parvats SECRETARY TO THE PRESIDENT, 
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The Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. 412. 


Subscription (including postage) invariably in advance. 


Yearly, @4.00; Foreign, 85.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH, 
Three Months #20,00 | Nine Months .860.00 
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NEW YORK, WEDNESDAY, JANUARY 4, 1888. 





Marc A. Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprtetors, 
Offices: a 25 East iene New York, 


BLUMENBERG, 


CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E, HALL, Wesrern Representative. 
BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 


E. L. ROBERTS, Representative. 





O-DAY we publish No. 1 of Vol. XVI. of THE Musi- 

CAL COURIER and with it we begin the ninth year 
It will not be amiss for us to 
repeat in substance what we said a year ago, for it 
applies with more force than ever. The 412 numbers of 
the paper, now comprising an immense file, represent a 
continuous history of the piano and organ trade from 
not only of 
historical value, but as a compendium of statistical in- 


T 


of the paper's existence. 


January, 1880, to January, 1888, and are 


formation and a reference file they constitute a most 
valuable epitome, which is at the service of any member 
of the legitimate trade. has 
been performed, not only in the production of these 412 
weekly editions, but in the consistent exposé of all 
frauds in the trade and their pursuit until their final 


Some remarkable work 


overthrow. However, the record is open for inspection, 
and for that reason it is hardly necessary for us to call 
more than the usual attention to the work of THE MusI- 

AL ¢ 


annual birthday of a journal is the time when a little 


OURIER. The beginning of a new volume or the 
selfishness is permitted on the part of its editors, and 
with us it appears in the shape of a reference to our 
As 


to the future policy of the paper, it is only necessary to 


past productions which are crystallized in our files. 


say that, as all of its success must be attributed to its 
past policy, it will continue the same without change or 
interruption, hoping at the same time to receive, as in 


years gone by, the approbation of the piano and organ 


trade and the thousands of excellent men connected 


with it. 


T 


HI 
upon the elaborate discussion of the same subject 


following article from the Boston /os¢ is based 





possibility at present of co-operation in the piano and 
organ trade for even the most vital purposes. 


CCORDING to the St. Paul Pzoneer Press there are 

six firms of importance in the music trade in that 

city who sold $400,000 worth of musical goods in 1887. 
Seventy men are employed in these establishments. 


E were informed last Friday in Boston that steps 
have been taken by a former partner of the late 
Jacob Chickering (who died at Andover some years 
ago) to revive the Jacob Chickering pianos. This part- 
ner is said to have taken legal advice on the strength 
of which he believes himself entitled to the use of the 
Jacob Chickering trade-mark. 
NE of the last acts of Surrogate Rollins before va- 
cating his seat was his decision in the Miser Paine, 
will case rendered last Saturday. Much of the testimony 
in the case was entirely discarded by the Surrogate, on 
the ground of irrelevancy, and he decided in favor of the 
Paine heirs and against Wardwell’s heirs. Mr. Chicker- 
ing, the administrator, will now deliver nearly $500,000 
to the Claggetts, of Boston, who are the heirs of Paine— 
that is, unless Wardwell’s heirs appeal. 


EORGE W. CARTER has returned from Canada to 
Boston and made a settlement in the Anguera 
case, thus releasing Morton, the bondsman. Mr. Carter 
is looking for someone with $10,000 to put in what is 
known as the Carter Piano Company. The Carter 
Piano Company is a stencil piano concern, not manufac- 
turing pianos and has no future as such. Mr. Carter 
should go into the legitimate piano trade if he wants 
a partner with $10,000; that’s the kind of business to 
put money into. 


UR agitation of the stencil piano and organ business 

as it is conducted in this country is attracting the 
attention of the daily press more and more every week. 
We can trace the following from the New York Sun of 


last Sunday to THE MUSICAL COURIER articles: 
Manufacturers of famous pianos have a constant struggle with second- 
rate rivals who adopt a name similar to that stenciled on the best instru- 
ments. The courts have had to deal with many cases arising from this 
sharp practice. One of the most recent variations of this trick was that 
of a Chicago drummer who tried to persuade dealers in interior cities that 
the comparatively unknown piano he represente! was substantially the 
same as a certain celebrated make because the unknown manufacturer had 
been the real inventor of the action of the famous instrument. Pur- 
chasers should look sharply at the stencils of instruments offered to them. 





HE special committee appointed in the United States 
for the Music Exhibition in Bologna this year, a 

full description of which was given in THE MUSICAL 
COURIER some months ago, consists of: 

Mr. THEODORE THOMAS, 

Mr, G. SCHIRMER, 

Mr. C. MopgRatTI, 

Mr. C. F. TRETBAR. 
Intending exhibitors may apply directly to the com- 
mittee of International Music Exhibition at Bologna, 
for regulations, programs, forms of application for ad- 
mission and whatever else may be needed, or to Mr. 
Chas. F. Tretbar, P. O. box 2920, New York city. 


THOSE BOSTON AWARDS. 








HERE is something very curious about the awards 
T at the last Exhibition of the Massachusetts Char- 
itable Mechanics’ Association. Chickering & Sons dis- 
played a concert and parlor grand and uprights; they 
received first prize for concert grand only. Kranich & 
Bach displayed a parlor grand and uprights ; they re- 
ceived first prize for parlor grand. The Emerson Piano 
Company and the Smith American Company displayed 
uprights only. These companies received no medals for 
their pianos, the Smith American Company receiving a 
medal for their exhibit, which consisted of pianos and 
organs, and no medal for their instruments. That is to 








in the English trade papers 
MERCHANDISE MARKS ON FOREIGN PIANOS, 

I pia jealer { Koston are watching with the closest interest a bill 
betore the Briti Parliament which ts designed to prevent forgeries 
uds in trad t appears that there is a large business done by un- 

Engl jealers in the importation of cheap German pianos with- 

t 1 ra r name These unnamed goods, after passing the custom- 

re branded in close mmitation of English makes, and so impose on 

g buyer Phe bill also includes a clause providing that no 

hall be given a trade-mark register to other than the actual manufac- 

the words “manufactured for” are placed upon the front 

' r harp plate If this bill, which ts known as the *“* Merchandise 
Marks Act Amendment Bill,"’ passes, the trade in Boston and New 
York w appeal to Congress for an amendment to the trade-mark laws, so 

. ide against such impositions in the United States. 

We would like to know on what grounds the /os¢ | 
makes the definite statement that the Boston and New 
York piano trade “will appeal to Congress for an 
amendment to the trade-mark laws.” Nothing has 


been do 


ne in such a direction either by a firm. or by the 


operation of any number of firms; in fact, there is no 


say, no upright received a diploma or medal, although 
more uprights were on exhibition than all other styles 
combined. How does this strike people with common 


sense? As there was only one concert grand exhibited, 


it was a comparatively easy matter to satisfy Chicker- 
ings by giving them the medal for concert grands and 


passing their parlor grands and uprights. As Kranich & 
Bach had a parlor grand and no concert grand it was 
also a comparatively easy matter to satisfy them by giv- 
ing them first medal for parlor grands and passing their 
uprights. Then the next step, the most difficult and 
the most important, the one that was to decide upon 
the merits of all the uprights, was hypocritically evaded 
by deciding that uprights were to receive no medals or 
recognition. ° 

From all we could learn in Boston Mr. Carlyle Peter- 
silea is credited with having managed this musical 
award, and it is about time for that gentleman to ex- 
plain whether he is personally responsible for the per- 
formance of this comedy or what the action of the 
musical judges was in the adjudication of these prizes. 

What’s the matter with the Chickering uprights, the 
Emerson uprights (entirely new in principle, of which no 
mention was made), the Smith American uprights (first 
exhibition of these new instruments) and the Kranich & 
Bach uprights? The people are interested in uprights, 
not in grands. Of the 52,000 pianos made in 1887 not 
2,000 were grand pianos and over 45,000 were up- 
rights. Let us have some light on the awards at 
Boston! 








PASSED AWAY IN (887. 








J. E. STONE, piano-case maker, Erving, Mass., Janu- 


ary 8. 

Cu. W. PATTISON, piano salesman, Kalamazoo, Janu- 
ary Il, 

W. H. ALFRING, Horace Waters & Co., New York, 


February 4. 

FRANCIS FULLER, chief regulator, Miller factory, Bos- 
ton, February 26. 

JOHN GEORGES, regulator at Knabe’s factory, Balti- 
more, March 1. 

Joser NEFF, violin maker, Philadelphia, March 1. 

A. W. BRINKERHOFF, piano dealer, Upper Sandusky, 
Ohio, March 18. 

MATHIAS GRAY, piano dealer, San Francisco, March 23. 

A. HEYMAN, piano dealer, Sacramento, March 24. 

Mrs. CHRISTINE KNABE, widow of the late William 
Knabe, Baltimore, April 21. 

J. J. HERLICH, piano manufacturer, Paterson, May 12. 

H. V. ELDRIDGE, piano dealer, Buffalo, July 29. 

Mrs. MARY A. DUNHAM, widow of the late J. B. Dun- 
ham, East Chester, August 6. 

A. U. Zorn, music dealer, New Orleans, August 6. 

J. H. BATTY, piano dealer, Muscatine, Ia., Angust 18. 

GEO. W. NorRIS, piano maker, Boston, August 18. 

Mr. RAINER, Rainer Piano Company, Guelph, Canada, 
August I5. 

Mrs. ANNIE E, DOLGE, wife of Hugo Dolge, Dolgeville, 
N. Y., August 15. 

ALFRED F. ROGERS, piano maker, Boston, August 21. 

FRANCIS W. HAINES, Haines Brothers, New York, Sep- 
tember, 18. 

RuopIus, Rhodius & Tempsky, San Antonio, Septem- 


ber 2. 

JAMES FAULDs, son of D. P. Faulds, Louisville, Oc- 
tober 2. 

AUuGUST KLEBER, H. Kleber & Brother, Pittsburgh, Oc- 
tober 28. 


Cuas. A. STERLING, Sterling Company, Derby, Conn., 
November 4. 

Max J. SCHWERD, bookkeeper, E. Gabler & Brother, 
New York, November 9. 

Cuas. H. TAYLOR, McEwen Company, New York, No- 

vember 13. 

IrRviNG I. HARWooD, Harwood & Beardsley, Boston, 

November 15. 

WyMAN B. PARKER, piano maker, Boston, Novem- 

ber 15. 








—The Weaver Organ and Piano Company, of York City, Pa., 
report their business in the most flourishing condition. They 
say that (notwithstanding when they built their new works some 
six years ago they built it twice as large as required) if trade con- 
tinues increasing they must enlarge. This speaks well for an in- 
strument that is sold solely on its merits, as we understand this 
company never employed a salesman on the road. This is an- 
other proof that handsome styles, well made throughout and 
only put on the market as such, ‘will always hold their own 





among the careful and best dealers. 
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The Superiority of the “SOHMER’ 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming: more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 








hibition. 
Superior to all others in tone, dura- 





bility and finish. Have the indorse- 


ment ot all leading ar artists. 








SOHMER & CO., Mesittdoniitand 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


“"" NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 





STERLING 
PIANOS. 


Uprights in Latest ee and Beautiful Designs. 





FACTORIES AI DERBY, CONN. 


Western Warerooms and Offices, 179 & 181 Wabash Ave., Chicago. 
New York Warerooms, 103 East Fourteenth Street. 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STERLIN G CO. 


KRAKAUER BROS, 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE, 


ISAAG L COLE & SON, 


d Dealers in 





{ TONE, the MATERIAL used 
f | in its construction, and the CARE 
mi given to ahold detail. 
Manufacturers of an 
VENEERS, 
And Importers of 


FANCY WOODS, 


426 and 427 East Eighth St., Bast River, 











— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 








BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth esa | NEW YORK 


Broadway, 


NEW YORE. 





JAMES BELLAK 


1129 Chestnut Street, 





PHILADELPHIA, PA, 








AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, fi: st-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 




















DECKER & SON, 


Grand, Square and Ubdright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and emwacre re Nos. 1550 to 1554 Third Avenue, New York. 
"ERA D- TEEEM Adlai.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





power of their capacity to 





outlast any other make ot 








Pianos, 





FISCHER’ J, & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 





ow OFFICES 


Prix 


TONE & DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. 


73,000 


NOW IN USE. 


ANI) WAKREROOM®S®! cm. 
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(1887.) 
: STATUS OF THE SQUARE. 


lr of Ta Mi 


article with the above head, which was 
follows: 

“What will be the future of the square piano in the 
United States? This question has been propounded to 
us hundreds of times during past years, and as it is of 
vast importance we determined at this particular time 
to secure direct and, as it were, official information as to 
the present status of the square piano. From the replies 
to our inquiries which are printed in this article it can 
readily be noticed how rapidly the upright piano has ad- 
vanced in its race for fashionable leadership and how 
equally rapid has been the decadence of the square 
However, our readers can draw their own con- 





the first number of THE MusICcAL COURIER last 
year, the issue of January 5, 1887, we published an 
introduced as 


piano. 
clusions from the following statement, carefully pre- 
pared for reference to the question. The firms men- 
tioned were either personally interviewed or were kind 
enough to contribute the required information by cor- 





respondence.’ 

The square piano did not maintain its already pre- 
carious position during 1887, and the list of firms now 
making uprights exclusively is much enlarged. 
EMERSON PIANO COMPANY, BosTON.—Over 10 per 

cent. increase in total production. Squares again 
reduced in amount of production, the same 
being 20 to 25 per cent. lower than the pro- 
1886. The prices of the Emerson 
uprights have advanced, due to the general 


duction of 


improvement of these pianos. 

C. C, Briccs & Co., Boston.—While in 1887 there was 
an increase over 1886 in the whole production 
of 20 per cent., the square production during 

not increased. First parlor grands 
produced in 1887. 

HENRY F, MILLER & SONS PIANO COMPANY, BOSTON.— 


1887 was 


Gencral heavy increase over 1886 in_ 1887, 
but stationary in squares; increase large in 
grands. Double the number of grands made 


in 1887 than in 1886. 


duced in 1887. 


New baby grand intro- 


HALLerr & CuMstToN, BOSTON.—Made about the same 
number of squares in 1887 as in 1886. We 
saw a list of the last 72 pianos made in 
1887, and there were just 2 squares in the lot. 
Squares not pushed by this house and never 
offered to the wholesale trade. 

Vose & Sons, Bosron.—The following is a reply to an 


inquiry addressed on the subject to Messrs. 
Vose & Sons, Boston: “ We 1885 
about two-thirds uprights to one-third squares. 
In 1886, four-fifths uprights to one-fifth squares. 
The percentage of increase in uprights, includ- 


made in 


ing the increase in amount of business during 
1886 over 1885, is 50 per cent.” 

In 1887, seven-cighths uprights to one-eighth squares ; 
but we are authorized by Messrs. Vose & Sons to state 
that after the square stock has been worked up in the 
factory the 
present year the square stock will disappear, and in 
1889 the firm will be enrolled among the makers who do 


there will be no squares made. During 


not produce square pianos. 


EveERETY PIANO COMPANY, BosTon.—Production for 
1888 is laid out on a basis of 8 pianos 
a day, and of this weekly total of 48 
pianos 2 will be squares. The John Church 
Company has contracted for 1,600 Everett 
pianos for 1888, leaving about 800 to be dis- 
posed of in the territory west of the Rockies 
and east of the Alleghenies, which is controlled 
by the Everett Company from its office in 
Boston. The factory is in splendid condition 
under the management of Colonel Moore, who 
has executive ability of the highest order. 
Ivers & POND PIANO COMPANY, BosTON.—The follow- 
ing is a detailed answer to our inquiry cn this 
subject directed to this company : 
Ivers & Ponn Piano Company, ‘ 
Boston, December 30, 1887. | 
Editors Musical Courier, New York, N. ¥.-: 


Answering the request we have just received from you, we 
beg to state that we have soid more squares during 1887 than 
we did during 1886,but the proportion of squares to the sale of 


uprights is not so large in 1887 as it was in 1886. The per- 
centage of squares sold in 1887 of our total output is about 8 
percent. Our own feeling is, if it were not for the conve- 


nience of some few of our dealers, we should drop the manu- 





facture of squares entirely. 





Ihe past year has been the most prosperous that we have ever 
had, 





Our increase in the number of pianos sold in 1887 over 





sales of 1886 has been about 50 per cent. We have had a con- 
stant increase of trade every month over the corresponding 
month of last year. Our fall tradehas been more than satisfac- 
tory ; in fact, we are rather astonished at its magnitude. This 
relates to both our wholesale and retail trade. Our retail trade 
has been nearly three times as large as it was in 1886. Both 
our reating and installment trade has shown a large increase. 

Shipments from our factories and warerooms for the month 
of December, exclusive of rented pianos, will considerably ex- 
ceed 200 pianos, running nearer to 225. Our collections have 
been exceedingly satisfactory, our losses being most trivial. 
On the whole we have never found trade so prosperous as it 
has been the past year. 

Trusting that this information may prove interesting to your 
large circle of readers, and with a Happy New Year for THE 
Musica Courier, we remain, Very truly yours, 

Ivers & Ponp PIANO ComPANyY. 

DECKER & Son, NEw York. —In 1887 this firm increased 
the proportion of sales of uprights over squares 
75 per cent., with a large increased demand for 
baby grands. 

HA.ttet & Davis Company, Boston.—General increase 
in 1887, 10 per cent. Increase in grands the 
same. Square production in the total about the 
same as in 1886. The sales of squares are con- 
fined chiefly to small cities. The large agents 
of the company took very few square pianos. 

Wm. KNABE & Co., BALTIMORE.—This firm honors us 
with the following reply : 

Orrice anp WAREROOMS, =} 
Wo. Knape & Co., ‘ 


: Ba.timore, December 27, 1887. } 
Editors Musical Courier: 


Your favor of the 26th inst. at hand, and in reply beg to say 
that we have had a large increase in our general production of 
our styles of grands and uprights. As to squares, there has 
been a decrease in the demand as compared with 1886. 

Yours truly, WM. KNABE & Co. 

GEORGE STECK & Co., NEw YORK.—1887, as compared 
with 1886, shows a net increase in production 
of 33 per cent.; 15 per cent. of the whole pro- 
duction was square pianos. 

MATHUSHEK PIANO MANUFACTURING COMPANY, NEW 
HAVEN.—The output of 1887 was about the 
same as in 1886. The square product was 
reduced, and amounted to about 20 per cent. of 
the output. 

E. G. HARRINGTON & Co., NEw YorRK.—Increase in up- 

rights over that of 1886 was 50 per cent.; de- 

crease of square pianos 33 per cent. in 1887. 

BROTHERS, NEW YORK.—Made in 1885 8 
uprights to I square; in 1886 11 uprights 
to 1 square; in 1887 15 uprights to 1 
square. The demand for grand pianos, which 
was unusual in 1886, increased again in 1887. 
SOHMER & Co., NEW YORK.—Manufactured 10 up- 

rights to 1 square in 1886, and in 1887 15 
uprights to 1 square. Increase in 1887 over 
1886, 25 per cent. in general production. 

BEHNING & SON, New YorRK.—The firm replied in detail 

as follows: 


DECKER 


Beuninc & Son, MANuractuRERs OF Pianos, | 
New York, December 28, 1887. { 
Editors Musical Courier; 


We have yours of the 26th inst., and in reply beg to state 
that since January t, 1887, the sales of square pianos have 
been continually on the decrease, so that to-day the output 
amounts to about 10 per cent. of our entire capacity. The 
manufacture of baby grands has, as in the previous year, ex- 
perienced a slight upward movement, that of uprights holding 
about its former ratio, 7. ¢., 75 per cent, 

The business this year as compared with 1886 shows a 
marked improvement, the total production having increased 
20 percent. The months of February, March, April, Septem- 
ber, October and November were particularly good. 

We enclose a copy of a circular just issued. Our new cata- 
logue is in the hands of the printer and will appear in the 
early part of next month. It will be a model of simplicity from 
beginning to end. With the compliments of the season we 
remain, yours truly, BEHNING & SON. 
J. & C. FISCHER, NEW YORK.—Squares about the same 

in 1887 as in 1886. Only began grands in 1885. 
Increase in uprights and grands, Io per cent. 

F. CONNOR, NEW YORK.—Same amount of business 
done in 1887 as in 1886. Squares show a small 
decrease. 

STuLTz & BAUER, NEW YORK.—50 per cent. increase in 
uprights. Same amount of squares made in 
1887 as in 1886. 

James & HOLMSTROM, NEW YORK.—20 per cent. in- 
crease of business in 1887 over 1886. Squares 
show a stall decrease as compared with 1886. 

ERNEST GABLER & BROTHER, NEW YORK.—I5_ per 
cent. increase in general trade. Squares show 
the same number produced as in 1886. 

KRANICH & BACH, NEW YoORK.—Volume of trade 
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larger than in 1886, Less squares madevin 1887 
than in 1886. 

R. M. Bent & Co., NEw YorkK.—General increase of 
production same as in 1886. Squares Io per 
cent. increase over 1886; 30 per cent. increase 
in uprights. 

HAZELTON BROTHERS, NEW YORK.—Less squares made 
in 1887 than in 1886. Uprights 25 per cent. in- 
crease ; grands 50 per cent. increase. 

LINDEMAN & SONS, NEW YORK.—25 per cent. increase 
in general production; 5 per cent. decrease in 
squares; 50 per Cent. increase in grands. 

HARDMAN, Peck & Co., NEW YORK.—This firm says: 
“We find, in looking over our books, that we 
have made less squares in 1887 than in 1886. 
The increase in uprights is 35 per cent., and in 
grands over oo per cent.” 

Newsy & Evans, New YorK.—General increase in 
production 80 per cent. in 1887. Will be trans- 
ferred into the upright list. 

FRANCIS BACON, NEw YoORK.—Business in squares 
ceased. The firm sold twice as many uprights 
in 1887 as in 1886. Transferred to the upright 
list. 

KRAKAUER BROTHERS, NEW YORK.—Sales in squares 
ceased. Sold twice as many uprights in 1887 as 
in 1886. ‘Transferred to upright list. 

Several reports did not reach us in time, but the above 
list shows the gradual decadence of the square piano. 





THEY DO NOT MANUFACTURE 
SQUARES. 


a -_— 
HESE are the firms that do not manufacture square 
pianos : 





Bacon, Francis... Secs alee 
ED, acu oe :4- 03s UR s-6 eR 0be en 
Behr Brothers & Co.... 

Conover Brothers Company........... 
Estey Piano Company... . 
Haines Brothers...... 
Krakauer Brothers... 
Mason & Hamlin ae 
McPhail, A. M., & Co...... ae 
Newby & Evans D .. decgaltcdues. b> epee «seule 
Pease, C.D. Ba. M.S Mi eet. we caer PS 
de a. ae 
Shoninger Company pains 
Smith American Company..... 
Des ave a Ge es 
Sterling Company....... 
Wegman & Henning.... 


.New York. 


Boston. 


New Haven. 
yee me os Boston. 
.Chicago. 
eee OEE y Derby, Conn. 
..Auburn, N.Y. 
Messrs. Steinway & Sons will not manufacture square 
pianos after this year; during 1888 all the square stock 
will be worked up and the firm’s name will then be added 
to the above list. 





Boston Wealth. 
HE tax list just published by the Boston assessors 
shows the following sums attached to the names of firms 
and individuals known in the music trade and profession. Several 
of the piano and organ firms in Boston cannot be found in the 
list from which we have compiled the following : 













Real Personal Total 

Estate. Estate. Tax. 
James S. Cumston.............00005 seers $41,000 $55,000 $1,288.40 
William Cumston’s heirs..............+++. 139,000 eee 1,862 60 
IE vaxecabaccedens .+ 261,000 12,300 34¢ 64.22 
Oliver Ditson et a . 284,400 cone 3,810.96 
Oliver Ditson & Co.... +» Qy400 290,500 4,018.66 
ohn C. Haynes (of O. .. 672,600 1,600 4036. 28 
ian C. Haynes & Co ¥ ve 25,700 344.38 
Chickering & Sons.............-- «s+ 324,000 318,100 8,604.14 
Boston Music Hall Association... . 306,000 eee 4,100.40 
Bose s Gok Ae 90,000 — 1,206.00 
Thomas F. Scaaian ............. 133,300 35,000 2,257.22 
Heirs of A. L. & G. G. Hook.... 78,800 eet 1,055.92 
Hallet & Davis P.ano Company.... 95,000 20,000 1,541.00 
B. J. & F. M. Lang.............+- aa: 75,000 1,134.30 
Sebastian B. Schlessinger...........-..... 600 cece 1,334.64 
Henry L. Higginson ............. -- 61,600 210,000 3,034-74 
Geo oF SN Serr ere, 50,000 24,900 1,005.66 


The reports of the stock companies are not contained in the as- 
sessors’ lists. The following is the list of last year reported by 
us in January, 1887: 










Real Personal Total 
Estate. Estate, Tax, 
James S. Cumston,...... 0 ...0-.2seeeeeeee $51,900 $1,181.83 
William Cumston’s heirs aes 1,765.30 
oe re ee 16,100 3,359.88 
Cebens TR GE ON... ccc cdecnccenscccctccs 105,400 re 1,338.58 
Oliver Disoom & Co..... . 2. 0cses.coe sete 8,100 285,200 35724.91 
John C. Haynes (of O. Ditson & Co.)..... §90,200 1,600 7+515.86 
oha C. & J. G. Haynes ............ 39,700 ak 504.19 
ohn C. & J. G. Haynes & Co ............ ia 23,600 29 .72 
C. F. & G. H. Chickering... « 324,000 2¥¥e 4,114.80 
Chickering & Sons ...... dou 318,100 4,039.87 
Boston Music Hall Assoc ‘ 282,100 iG 3,582.67 
S. D. & H W. Smith....... ...6...4.4-4-. Q@yO00 ast 1,143.00 
hemes F. Gienlen ... Fes. id sesh oe 122,800 30,000 1,942.56 
Heirs of A. L. & G. G. Hook. .. 78,800 ies 1,000.7 
Hallett & Davis Piano Company..... 95,000 20,c00 1,460; 50 
TRS. & Fig DE AAG. . . 50 idee Bee 100s cccce 9.50 75,000 1,075715 


A good many musical people in Boston reside outside of the 
city and pay taxes where they reside. 


—The engagement of Miss Cora M, Haynes, daughter of Mr. 
John C. Haynes, of Oliver Ditson & Co., Boston, and Mr, E, 
Harte Day, of Kansas City, is announced, 
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RELIABLE CARPENTER ORGANS. 


BRATTLEBORO, VT., U.S. A. 


SEND FOR NEW CATALOGUE. 


E. P. CARPENTER COMPANY. 





FRANCIS BACON, 


PARAGON 


YrA NMOS. 


(Late RAVEN & BACON. Established 1789.) 
19 and 21, West 22d Street, near Fifth Avenue, New York. 


CHICAGO DEPOT: J. HOWARD FOOTF, 307 and 309 Wabash Avenue, 





“CROWN” ORGANS, 


For Church and Parlor use, 
MANUFACTURED BY 


GHO. PF. BBN TL, 


281 to 289 Wabash Avenue, CHICAGO, Ill. 


eR” SEND FOR PRICES AND CIRCULARS 





C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 


be STORY & CLARK ORGAN, 


Chicago, Til. 





Canal and 16th Streets, 
The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 


Send for Catalogue. 


Territory Exclusive. 


Agents Wanted. 


THE MODERN IDEAL. 














— Bye a ‘Ca ny. 





omer a a 


WM. ROHLFING & 2 C0, 


—— DIRECT IMPORTERS OF — 


FOREIGN «MUSIC, 


Inclading Edition “ Peters,”’ ‘‘ Andre,’ and all Standard Editions. 
Publishers "of Edition ** Rohlfing.”’ 








ga” The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





ee ee ISHED 1857. > - 


JULIUS BAUER & CO., 


—— MANUFACTURERS OF — 


PIANOS. 


IMPORTERS OF MUSICAL MERCHANDISE. 
BAND INSTRUMENTS A SPECIALTY. 


A careful comparison of the BAUER PIANO with those of DEALERS INVIT make 4 Leeperyery solicited 
ea” CORRESPONDE NCE PROM DEALERS INVIT 


Grand, Upright 
and Square 


PACTORY AND WAREROOMS: 156 ona 158 Wabash Ave., CHICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PrA MNOS. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 











ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 


His Emperor Violin (the Ksiew) achioved the Greatest Triumph in Violin Making. 
LONDON, 185: f raiLecee PHIA, 1876. 


NB&W YORK, ied (Not competing.) 
PARIS, | GREATEST SUCCESS | AMSTERDAM. 168) 
CHARLES 7 1855. ao 1383-1884 
RALTIMO Pe OD I 
PARIS, NEW ORLEANS, 1884-1885 
(Not srmpstin:) 


NEW YORK, 1870. Wherever Exhibited. 
VIENNA, 1873. } { LONDON, 1885. 


ASTORIA, CN. > 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


HEINR. KNAUSS’ SONS, 


COBLENZ ON THE RHINE. 


ESTABLISHED IN 1832. 


Piano * Manufacturers. 


DAVENPORT & TREACY, 


PIANO PLATES 


— AND -- 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 


Nots.—Not connected with any other establishment 
of a similar name. 











WHOLESALE MANUFACTURERS 


— or — 


Uprights Plas, 


OFFICE AND FACTORY: | 
89 and 91 East Indiana Street | 
CEBIICAGHO. 
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CHICACO. 





Latest from Our Chicago Representative. 





148 STATE-ST., 


Curcaco Orrice Musicar at 
Cuicaco, December 31, 1887. 


[ this season of the year it may be interesting 
A to the readers of THE MusicAL Courier to note the full 
state of trade that the various houses in Chicago are doing and 
how the present year compares with 1886. Of course it isa diffi- 
cult thing to get at exact figures, but something of even an approxi- 
mate estimate is not out of place. To begin with the West Side, 
Mr, Adam Schaaf states that his business is not far from being 
about the same in volume as in 1886, and he managed to dispose 


of an average of ten pianos per week. Mr. Schaaf is the prin- 


cipal dealer on the West Side and one of the large dealers here. 

Mr. John M. Smyth does considerable in the piano and organ 
line in addition to his immense furniture business, perhaps to 
the extent of 100 pianos per vear, and Mr. Simon Straus will 
probably manage to dispose of 50 pianos per year, but is not 


making any special! effort in the line, his principal business being 
in the furniture line like Mr. Smyth. 


The North Side is represented by Mr. C. A. Gerald, the first 
manufacturer in Chicago to make a grand piano. He does a 
quiet business, makes a reliable instrument and a visit to his 
warerooms yesterday disclosed the fact that all but one upright 


had been sold since our visit of a week ago, when his wareroom 
was full 

Messrs. C. A. Smith & Co. have increased their production 
about 30 per cent. over the year 1886, and have their factory 
pretty well crowded with workmen and their pianos are begin- 
ning to be heard from throughout this great Western country. 

Messrs. Wm. H. Bush & Co, have not been in business long 
enough to make any comparison with former years, but say that 
they have had a gradual and steady increase in the demand for 
their instruments since entering upon the manufacture of pianos a 
little over a year ago. 

Messrs. Lyon & Healy report an increase in their piano and 
organ business of nearly 30 per cent., and have sold more Stein- 
ways than any year since they have been in business. 


Mr, J. O. Twichell, the Briggs agent here, has had a phenome- 
nal year, having increased his business to double its former pro- 
portions 

Messrs. Reed & Sons are building up a large trade with the 
Knabe pianos, and their general business has increased upward 
of 30 per cent. 

Mr. F. G. Smith must certainly be satisfied with his Chicago 





business or he would not have taken a new and much better 
located store, but, of course, both the Bradbury and the 
Wheelock pianos have had their location under their own man- 
agement here for too limited a period to make comparisons. 

The Chicago Music Company have done about the same 
amount of trade with pianos as formerly, but intend to push this 
department in the future. 

Mason & Hamlin have increased upward of 30 per cent. 

Messrs, A. H. Rintelman & Co. having so recently entered the 
field no estimate can be made as to their business, but Mr. 
Rintelman is pushing his business and has recently begun a 
series of recitals at the warerooms, the third of which occurred 
last evening with a fine array of local talent, including Mr. W. 
C. E. Seeboeck, pianist, and Mr. J. Beresina, violinist. 

Messrs. Julius Bauer & Co, have had a 30 per cent. increase 
in their business during this year, and have just engaged Mr. 
George F. Busse, who was formerly with them but for a time has 
been doing business for himself. 

The Sterling Company have made a marked advance in both 
their business —which shows at least a 35 per cent. increase—and 
the position which their piano has taken among the dealers. 

The B. Shoninger Company have had a gradual increase from 
the opening of their Chicago branch. 

Mr. Horace Branch states that his business has been most 
satisfactory and shows an increase of at least_25 per cent. 

Messrs. Root & Sons are quite sure that their business will 
certainly prove to be 2¢ per cent. better. 

Messrs. Estey & Camp have increased, but to what extent do 
not as yet know. 

The Kimball Company have done all they could in their organ 
business and are well satisfied with an increase of 10 per cent. in 
their general business. 

Messrs. Steger & Sanber have done 25 per cent. more busi- 
ness, and Mr, Steger leaves to-morrow evening for his annual 
Eastern visit. 

The Weber house state their business to have been at least 20 
per cent. better than 1886, and their agencies throughout the 
West are satisfactory and good, sound houses. 

Mr. Thomas Floyd-Jones, as the representative of Haines 
Brothers, finds difficulty in filling his orders ; with this exception 
has no fault to find with the first complete year’s business. 

The organ industries are all prosperous. Messrs. Storey & 
Clark have had an exceptionally fine trade, and Mr. George P. 
Bent has nothing to complain of. 

In conclusion, it is perfectly within reason to say that Chicago 
has had an excellent trade in the music line, notwithstanding 
strikes, droughts and what not. 








—Messrs. Isaac I. Cole & Son are now exhibiting in their 
warerooms, foot of East Eighth-st., some of the finest figured ma- 
hogany and English brown oak veneers seen in this market for 
many years. The mahogany is exceptionally finely figured, with 
the natural antique colors predominant. The call for rosewood 
veneers this winter has greatly increased with them, and they 
have been keeping their saws and machines busy right along. 
The natural finished rosewood piano case, which is again coming 





Trade Notes. 

—The Farrand & Votey organs are now represented in nearly 
every large or important trade centre. 

—Story & Clark turned out more organs last month than for 
any 30 days,since they have been in business. 

—F. B. Neuheiser, formerly with Droop’s house in Washing- 
ton, is now with Bergman & Tastett, of the same city. 

—George Stieff, of the Baltimore firm of Chas. M. Stieff, 
piano manufacturers, had a big birthday celebration last Friday 
night. 

—The Krakauer piano factory, 729 First-ave., was badly 
shaken up and somewhat destroyed by the explosion of the Equi- 
table Gas Works on Saturday night. 

—Mr. P. H. Powers and Mr. C. C. Harvey have been request- 
ed to act as appraisers for the estate of the late I. I. Harwood, 
of Harwood & Beardsley, of Boston. 

—F. F. Veling, formerly the Steck agent at Pottsville, Pa., 
has been engaged as traveling man by Messrs. George Steck & 
Co., and will leave for the West this week. 

—Mr. Otto Wessell, of Wessell, Nickel & Gross, is ill, suffer- 
ing from rheumatism, and desires THE MusIcAL CouriER to 
convey to his friends his New Year's greetings. 

—Arthur S. Woodward, of the firm of Woodward & Brown, 
piano manufacturers, Boston, has gone into insolvency. These 
are proceeding supplementary to the firm's failure. The creditors 
will receive very little. 

—We beg to acknowledge the receipt of New Year's favors 
from Charles Fahr, of Sohmer & Co.; Edward McCammon, 
Karl Fink, L. Cavalli, De Volney Everett, William Oscar Faus- 
ten, H. L. Schreiner, of Savannah, and Messrs. William Tonk 
& Brother and Messrs. Rohlfing & Co., Milwaukee. 

—Experienced piano polisher, who understands repairing wood- 
work and is a first-class collector, desires situation in a piano 
store. Six years’ reference from last employers. Address 
WILLIAM Cassipy, care of Lee & Walker, 1111 Chestnut-st., 
Philadelphia, Pa. 

—Charles W. Jordan, dealer in music at McCaffrey’s old 
stand, on North Charles-st., Baltimore, filed a petition in the 
Common Pleas Court of Baltimore, on Friday, praying to be ad- 
judged an insolvent debtor. A schedule filed with the petition 
shows an indebtedness of about $6,000, and assets about $2,000. 
The very heavy rent which he had to pay for the store and dull 
trade were the principal causes of the failure. Mr. McCaffrey is 
the largest creditor, holding a $2,000 mortgage on the stock, &c. 
Mr. Jordan was formerly with Otto Sutro, as manager, and has 
a good knowledge of the business 

ANTED-—A piano tuner ; a sober and steady man. Ap- 
ply at E. Gabler & Brother’s, 220 and 222 East Twenty- 
——" New York, or Schreiner’s Music House, Savannah, 

a. 











to the front, has brought this about. 


THE AZOLIAN ORGAN AND MUSIC CoO. 


Are now prepared to furnish the Trade with THE ORGAN OF THE FUTURE! 
TWO ORGANS IN ONE, AT A SMALL COST OVER THE OLD STYLE OF CABINET ORGAN. 








STYLE 1000. 


14 Stops. 6 Sets of Keeds. 


Weicut, Boxen, 469 Las 
Manual Organ has two sets of reeds and divided octave coupler. 
Automa Organ has two full sets of reeds, besides Sub-bass and 





Cele t 


THE TERRITORY IS RAPIDLY BEING TAKEN UP BY THE KNOWING DEALERS. 





——— 


STYLE 5060. 

Height, 75 in. 
Weicut, Boxep, 395 Les. 

Manual Organ has five octaves of reeds and divided octave 


Length, 45 in. Width, 28 in. 


coupler, The Automatic Organ has two full sets of reeds. Three sets 


in all. 





| 
| 








STYLE 2900. 
Height, 67 in. 


Length, 44 in. Width, 23 in. 
Weicut, Boxep ror Suipment, 339 Las. 


This Organ contains two full sets of reeds, four stops. 


&@” WRITE FOR CATALOGUES AND PRICES. 


THE AAOLIAN ORCAN AND MUSIC CO., 831 Broadway, bet. 12th and (3th Sts, New York. 





AUCUSTUS BAUS & CO., 


ORCHESTRAL, UPRIGHT 
AND SQUARE GRAND 


AGENTS WANTED EVERYWHERE. 
CORKESPONDENOE SOLICITED. 


Warerooms and Factories, 261 E. ddd and 406 & 408 E. 30th Street, NEW YORK, 





PIANOS 


Handsome in Design, Solid in Construction, 
Brilliant in Tone, Magnificent in 
Touch, Beautifal in Finish. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND. SQUARE 
and UPRIGHT 





Pianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—s4 NEW YORK +— 





G. W. SEAVERNS & SON, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





Cc. REINWARTH, 


| JACOB DOLL, 


— MANUFACTURER 


PIANOFORTE STRINGS, | Piano Strings and Desks, 


114 East 14th St., New York. 


SAWED AND ENGRAVED PANELS, 


| Nos. 402, 406 & 408 East 30th 8t., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 








SOUNDING BOARDS, WREST PLANK, Ete 
LA Re £0) necocanceneeguen aces 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





HAZELTON BROTHERS, 











~<> > 
THOROUGHLY FIRST-CLASS » i A NOS IN EVERY RESPECT, #€ 





=> ==] APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 





ESTABLISHED 1851. 


VOS HE & SONS, 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 


No. 





HALLET & DAVIS GO. PIANOS.- 


GRAND, By nsw and UPRIGHT, 


ee ee ee 
“Abt, Pa 


, Heilbre a ae 
Ps ate veto ste 


WAREROOMS 179 Tremont Street, Boston; 44 East Fourteenth Street, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (. 
State and Jackson Streets. Chicago; Market and Powell Streets. San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made, 


SIX OCTAVES A SPECIALTY. 


and Catalogues, addres 


MALCOLM LOVE % CO., 


WATERLOO, N. Y. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 


INSTRUMENTS. 


PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW LTORE. 





[VERS POND *" 


PIANOS : 


WAREROOMS: 
181 #& 182 Tremont Street, Bosten. 


— UNEXCELLED IN— 


of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 


Albany & Main Sts., Cambridgeport 





= WEBER = 


PIA INOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


4+tNEW + FORE. 


BRANCH: Weber Music Hill, Wabash in, Cor osu St., Chicago. 


MANUFACTORIES: 


121, 123,125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
I NEW + YORK.+ 
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ne OO SOOM VI ARTIN GUITARS tow rest 


Manufactured by C. F. Martin & Co. 
WITH ANY OTHER HOUSE OF THE SAME NAME. <= 


| 



















w= NO CONNECTION 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dr GON], | Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRARE, Mr. CHAS. Dr JANON, | Mr. N. W. GOULD, | and many others, 


out deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


K ) R T ] Mi A N K: Highest Award at New Orleans Exposition, 1885. 


RANICH preHR BROTHERS &CO. 
P IANOS. Grand, Square and Upright 


UPRIGHT PIANOS, 
yy oe \ ® 
Grand, Square and Upright. <P IAN OS. 
Received Highest Award at the United States 


With Patent Harmonic Scale, Patent Cylinder 
Centennial Exh. bition, 1876. 


Top, Patent Finger Guard, Patent Steel Action 
C KU RTZMAN & C0 And are admitted to be the most Celebrated In- 
ad bb) struments of the Age. Guaranteed for Five Years. 


Frame, Patent Endwood Stringbridge, Patent 
§™ Illustrated Catalogue a on application. 


Touch Regulator, and > 
MANUFACTURERS, Prices reasonable. Terms favorable. 


—s PATENT PIANO MUFFLER «— 


The last reduces the tone to a mere Pianissimo, 
106, 108 & 110 Broadway, Buffalo, N. Y. | wactory, trom 233 to 245 E. 234 St., New York. 

































and saves wear of the Piano. 


oe _ ) 15 East 14th Street, New York. 
4, WAREROOMS: ( 1599 chestnut St., Philadelphia, 


r= it Js FACTORY AND OFFICE: 292 to 298 11th Avenue, 
3 NEW YORK. 


ESTABLISHED 1847, er MANN QS CO., 
SAMUEL PIERCE, BIELEFELD, GERMANY, 


seanxe ae | oy piohte Grand Pianos. 


Largest Organ Pipe Factory in the World. 
é PATENT BRIDGE AND TUNING APPARATUS. 
ESTABLISHED 1852. METAL AND WOOD Endorsed by Reinecke, Stavenhagen, Seharwenka, Anna Bock and other leading Artists. 


; Organ Pipes| js 
TH: gon Pipes!) j= 
ir 7 | 


ARTISTIC DECORATION OF —— an | < 
1 FRONT PIPES. . MANUFACTURERS OF BOTH 
is also prepared to furnish the best quality of Organ — > + : Pj 


BOSTON ig AASS s Keys, Action, Wires, Knobs, 
JUSTLY CELEBRATED FOR 


bs, &c, 
CATALOGUES ON APPLICATION, 
SUPERIOR TONE QUALITY, RESPONSIVE 
4 — ACTION, PERFECT WORKMANSHIP, 


Grand. Square and Upright FINE FINISH AND GREAT 


PIANOFORTES. DURABILITY. 


These Instruments have been before the public for 


nearly fifty years, and upon their excellence alone 
have attained an aN 
6 5 a9 a 



































A specialty made of turnishing the Highest Class 





y 


y 





‘ iT ual For Prices and Territory address the Manufacturers. 





UNPURCHASED PRE-EMINENCE 


‘ N. STIMPSON, Which establishes them as UNE: UALED in Tene, HAGERSTOWN, MD., 


Touch, Workmanship and 











—MANUFACTURERS OF — 


° AND OF THE HIGHEST GRADE, 
Carveds Biano Legs,| WM. KNABE & CO.) een vansas 


MANUFACTURER OF Every Piano Furry WARRANTED FOR Five Years. 








LYRES and TRUSSES for Upright Pianos, WAREROOMS: CHURCH AND! CONCERT ORGANS. 
large variety of New Designs for Upright and No. 112 Fifth Avenue New York. Sak eke eee —f 
Grand Pianos. 817 Market Space, Washington, D. C. Organists and Agents please send for Catalogue and References. “=~ 





Apprsss WESTFIELD, MASS. 204 & 206 W. Baltimore St., Baltimore. 


eo PIANOS 


Gold and Silver 
Medals at the 
, World’s Expo- 


sitions of Am- 
C. . McEWEN, sterdam and 


Antwerp. 











W.H. BUSH & CO., F. CONNOR, 


> (aeag < | PLANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 




















M 
A 
KK 
E 
R 








VERY LOW 





Manufacturer, 





4 § Dealers admit they are the best medium-priced 
Pianos Warranted. SS ‘ aa a Ss Piano in America, (28 Sena for Catalogue. 
WAREROOMS: 243-245 East Chicago Avenue; 


E xX PO RT. FACTORY: 51-53-55 Pearson Street, N, B.—Pianos not shipped before being thoroughly 
AGENTS WANTED. CHICAGO ILL. | Tuned and Regulated, 





Wareroom: 76 FIFTH AVENUE, 
Factory: 218 WEST 37rn STREET, 


NEW YORK. 
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tees WAYNE ORGAN (0., 


FOR1I WAYNE, IND. 
GRAND, SQUARE AND UPRIGHT PIANOS. 
AA “July, ttre, and November, 1875 and our Uprights have our patent ‘metallic 
action fsame, cast in one piece, patented May, 1877, and March, 1878 which hes 


— ESTABLISHED 184. —— caused them to be pronounced by competent judges, 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


CT ais 

















a oe 


— WS ira \ S ir) an \ | 
BABY GRAND. GEO. BUR & , | LITTLE GIANT 


THE 


THE Swanton onAMD GRAND, SQUARE AND UPRIGHT | taxo wane 


PIANO MADE, Containing all improvements, com- 


bined with great strength and volumi- 
Remarkable for powerful sympathetic nous tone, adapted for Schools, Flats 
tone, pliable action and absolute dura- and Small Apartments. 


bility me Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, a 


Jampine.& Son WEGMAN GHENNING) Wf THE “MILLER” ORGAN fi 


























ORGAN BUILDERS, | 
318 & 320 East 39th St., New York. y ae ss t Salabl 
Piano Manufacturers. ke PE DOE OSE NE 

——— : Organ of the day. 





LIST OF OUR LARGEST 
GRAND ORGANS chicane 


Fifth Avenue Cathedral N. ¥. : 
3, All our instruments contain the full iron frame with - 
As % Seve ee. Ch ce. the patent tuning pin. The greatest invention of the — AGENTS WANTED WHERE WE ARE NOT REP- 
N. Y. A, Fifth Avenue es age; any radical changes in the climate, heat or F CATA as. F 
Ch., wit., Brooklyn Tab dampness cannot affect the standing in tune of our E., . RESENTED. LOGUE, &c., FREE, 
Bist Presbyterian, instruments, and therefore we challenge the world omens 


ernacle, 4 
Philad 4 i Trinity Ch. | that ours will excel any other. 4 ‘ 5 
Se METER MILLER ORGAN CO., Lebanon, Pa. 


N Ori : a Pitts- 
burgh R.C. Cathedral | AUBURN, N. ¥. 


'STULTZ & BAUER, (RRRENENt CONOVER BROS. 
UPRIGHT PIANOS. 


. re Among our valuable improvements, appreciated by pianists 

Upright and Square | and salesmen, are our Patent Action, Patent Metal Action Rail 
m | and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 


' » A NTO Ss | Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
a ee 4 E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 








— MANUFACTURERS OF — 


San Francisco, and many others. 


400 & 402 West Fourteenth Street, 


Paslaee ont Warerooms, 338 and 340 East 31st ast Slst Street, New York. | SS @ ttt ee et. NEW YORK. 








ZEITTER & WINKELMANN, (INTON CENTRAL O > ER - eakarnst- 


>PIANOS,<« Life Insurance Co. PEEK & SON, Manufacturers, 


HIGHEST INTEREST RATE! | & Specie! Terme and Frices to 212, 214, 216 W. 47th St., NEW YORK. 
LOWEST DEATH RATE! 


Uprights and Grands.) ..oowmenrs at cire nares! 
snesicaw svsten or consruvc- ASSELS, OVE? $8,000,000. 


TION. CHEAP PRICES AND 
BEST WORKMANSIHIIP. 





BRAUNSCHWEIG, GERMANY, 





ALFRED E. HATCH, 2 ‘Gugee 8t., Baltimore, 
Supt. Eastern Department. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &, 
Nickel- Adee ry” Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings. All kinds of Piano Bolts 
constantly on hand. 








Patented, or: S SS Se i oa 
Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
— MANUFACTURERS OF — Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
Grand, Square and Upright room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 


Banners for Musical Societies. 
- | A N 0 r 0 R T FE A CT | 0 N S FACTORIES IN STEINWAY, LONG ISLAND crrv. 
&| Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES, 


“iiwlwhtim wie oqQuare? Opright Pianofortes, 


FACTORY and WAREROOMS: 449 461, 468. 456 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY, 
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STEINWAY 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos, 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20- ‘24, HAMBURG QERMANY. 










Finishing Factory, Fourth Avenue, 52d—63d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








wa THE <e 


Musical + Courier. 


THE ONLY WEEKLY NEWSPAPER PUBLISHED IN 
THE UNITED STATES 


DEVOTED EXCLUSIVELY TO MUSIC! 


NO OTHER DEPARTMENTS. 


— ABOUT BEGINNING ITS 


NINTH + YHAR. 


PUBLISHED EVERY WEDNESDAY. 





. $42.00 per Annum. 


Subscription, . 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


OFFICES: 25 EAST 14th STREET, NEW YORK. 











QNLY THE BEST MATERIALS» ‘USED, 


5 APPLETON STREET, BOSTON, MASS. | 





C.C. BRIGGS & CO. 


Upright, Square and Grand Pianos. | 





NONE ‘BUT ‘THE FINEST WORKMANSHIP. | 





NEW YORK WAREROOMS : 74 FIFTH AVENUE. | 




















Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO*ORGAN # 





1 tl 
ee PPE UTE | 11} 
* 1 Ss fi 





Paris, 1878. 








SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, » LEEPSsG, nN. e, 


Z MATERIALS, 


Pee! 











122 BAST THIRTEENTH STREIE'T, NHW YORE. 





BEHNING 


roo Upright and Grand Pianos 





BEN [ANOS to place additional agencies. Prices low. 
j for Illustrated Catalogue. 


UPRIGHT AND SQUARE. 


R.M BENT & CO., Manufacturers, being per- 





manently located in their new Factory, are prepared 
rite 


MANUFACTORY AND WAREROOMS: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


to 506 West 52d Street, New York. 





“Bie oN ~¥\ 
pvr TOUR 


GN 


4” 3 WEST 14th ST. 


Wh 6 «NEW YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 














JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to ,the Trade a PIANO worthy of trial and consideration. 


SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 

















LOCKE WOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 















